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/ On the History of Musical Pitch. 
By ALEXANDER J. Eutis, B. A., F. R. S., F. S. A. 


[CONTINUED. ] 

ArT. 24. Early Chamber Pitch (Ton de Chambre, 
Cammerton).—Music was by no means all ecclesiasti- 
cal. When choirs were formed for the church, and 
musical instruments were introduced to play with the 
organ, forming the German Xafell/e (properly “‘ chapel,” 
but afterwards merely “‘band’’), both choir and in- 
struments were used by the king or prince to perform 
in his ‘‘ chamber,” that is, his private apartments, for 
his private gratification. But the music they wanted 
to play and sing far exceeded church requirements, 
and hence the old church pitch hampered them; it was 
generally either too high or too low. But as one set 
of instruments was wanted both in the church and 
the chamber —I have only heard of one place, 
Dresden, in which two sets of instruments were used 
(see A 424.0, and 437.8)—it was necessary that the 
chamber pitch should bear a definite relation to the 
church pitch; in other words, that it should differ from 
it by an interval of the scale. For this reason, ap- 
parently, chamber pitch differed from church pitch 
by a semitone, a Tone, or a minor Third, or even a 
Fourth, according to the pleasure of the performers. 
Dom Bédos says (Art. 1140) that church pitch in 
France was fixed, but that the opera pitch (an advance 
on the chamber pitch) is not fixed, but ascends, or de- 
scends, aquarter of a Tone, or even more, according 
to the compass of voice. This, as well as the instru- 
ments which happened to exist in any place, had 
doubtless much to do with the great variety and con- 
fusion of the chamber pitch. It seems that, as a rule, 
this pitch tended towards a certain mean, by being atone 
higher than the low pitches, and a minor Third, or even 
a Fourth lower, than the very high pitches. This, how- 
ever, was not always the case. Mersenne’s high church 
pitch is capped by his still higher chamber pitch, A 
563.1, produced by putting the 4 (French) foot pipe on 
to8 F. To modern ears, it would amount to trans- 
posing the bass by a Fifth, to allow it to be sung by a 
tenor, but it was evidently not so considered by 
Mersenne. We find, probably, as high a pitch called 
chamber pitch, by Praetorius. (See A 567.3). Of course, 
we have very few direct traces of ancient chamber pitch. 
But the fact that the St. Jacobi organ at Hamburg 
(formerly A 489.2, now 494.5) had for many years 
one stop, which was a minor Third flatter than the rest 
of the organ, that is, a little lower than the old pitch 
of the Dresden organ, A 415, and that this stop (long 
since replaced as useless) was said to be inchamber pitch, 
serves to show an indirect action of chamber upon 
church pitch. This stop evidently enabled the organ- 
ist to play with the instruments occasionally without 
transposition. At present the organists of St. Jacobi 
and St. Catherine, at Hamburg, have always to trans- 
pose a tone ora semitone at sight, a state of things that 
certainly was not contemplated when their church pitch 
was settled. 

ArT. 25. Influence of Chamber Pitch on Church 
Pitch—The direct effect of chamber on church pitch 
was evidently the building of organs in chamber pitch, 
or the returning of old organsin that sense. This came 
to placing the standard lengths of pipe upon different 
notes, or shifting the existing pipes into different holes, 





so as to be actuated by keys a Tone or a Semitone | 


NO. 165. 


pitch so low. The lowest Italian pitch, A 403.9, derived 


different from those by which they were before evoked, | from an old Paduan fork, is, however, only S 0.38, or 


and then supplying the required extra pipes, and trim- | 
ming the old pipes for temperament. We have some 

conspicuous examples of this shifting, which is a very 

common device of organ-builders at the present day. 

Thus the pitch of Trinity College organ was altered from 

A 441.7 to A 395.7, by shifting in such a way that the | 
C pipe was made to speak to a D finger-key. The | 
organs of the Temple and St. Paul’s were altered from | 
A 441.7 by shifting a semitone and then piecing when 

required to bring them probably to Sir George Smart's 

pitch, A 433.2, which is practically identical with the 

modern French pitch. But, the flattening of St. Paul's 

proving disagreeable, after some years the pipes were 

shifted back again and retrimmed, so that the original 

pitch was restored. The present organ is new, by 

Willis, but is almost exactly inthe first pitch (see A 

444.7). The pitch of Durham Cathedral and St. 

James’ Chapel Royal organs were altered in the same 

way (see A 474.1). It is evident that in such changes 

the traditions of church pitch were set at naught. 

The changes of course differed in different countries. 
In France, to give the one-foot French pipe to B 
natural produced A 395.8, which we find in the 
chapel of Versailles, and which is practically iden- 
tical with putting the one-foot pipe upon C at Trin- 
ity College, where B flat became C, producing A 
395.2. Ihave no other certain indications of such a 
proceeding in France, because all the organs which 
Delezenne examined, except that of the Hospice 
Comtesse, which was in the oldest flat pitch, A 374.2, 
had been more or less repaired. The St. Sauveur, 
Lille, A 384.6, looks merely to be the old pitch with 
the pipes cleaned and ‘“‘trimmed;” La Madeleine, 
Lille, A 398.7, seems, however, to be a similar altera- 
tion of an organ with the French foot on B. Mersenne’s 
spinet, A. 402.9, had its lowest note, 8B, tuned to the 
4-foot pipe. The V 7.1 difference between this and 
the Versailles A 395.8 may be merely a matter of 
temperature or scale. Let us briefly class these 
organs as French C foot and French B foot organs. 


In England, we have this formation very marked. 
The old English A foot organ, A 474.1, belonged to 
the old sharpest organs, such as Tomkins’ and Bern- 
hardt Schmidt's high pitch at Durham, and at the old 
Chapel Royal, St. James’. The B fat foot organ, a 
great semitone lower, gave Bernhardt Schmidt's low 
pitch A 441.7, which, with a change of temperament, 
seems to be the favorite church pitch among London 
organ-builders at this day. (See Gray and Davison’s 
A 440, Walker's 440.2, Bevington’s A 440.5, Lewis’A 441, 
Hill’s 441.7, Bryceson's 443.4, Willis’s church pitch, A 
445.2.) The B foot organ, which for 200 years found the 
most favor in England, had two distinct forms: the wide 
scale, deduced immediately from Bernhard Schmidt's, 
and giving Green’s A 422.6 or A 423.2; and the narrow 
scale, used by Renatus Harris, giving A 427.7 or 427.2. 
434.7, or even A 419, according to pressure, &c, 
The C foot organ never seems to have found favor 
with us, although it is possible that Bernhard Schmidt 
built some chamber organsat that pitch. (See A 395.2.) 
The alteration of the Trinity College organ to this 
pitch is attributed, by Dr. R. Smith, to the influence 


of Roman pitch. I have not been able to finda Roman 





about one-sixth of a tone sharper. Euler’s clavichord 


| or spinet, A 392.2, seems to have been a Russian C 


foot instrument (the Russian foot agreeing with the 
English). But from this may have been derived 
Euler's organ, A 418, a semitone higher; that is, as 
nearly as I can judge from Euler’s rather vague de- 
scription. Again, in England, if from a B foot organ, giv- 
ing A 424.6, we form an organ a whole great semitone 
sharper—thatis, having its A on the B fa# of the other or- 
gan,orits B on the C of that organ—we shall get A 454.2, 
a pitch which I found on a very old fork accidentally 
dug up at Brixton. This seems, also, to be the mean- 
ing of A 457.6, the pitch of the existing large organ in 
the Franciscan Church at Vienna. The natural altera- 
tion of an organ was by a great semitone, B natural to C; 
the small semitone, B f#aé to B, would only arise from 
shifting the pipes. It must beremembered that B fas 
was the only chromatic which formed part of the origi- 
nal musical scale. For a table of the relations of these 


organs see the end of the remarks on A 474.1, 
[To be Continued.]} 








The Boston Musical Festival. 
[CORRESPONDENCE OF THE COURIER] 
Boston, May 10. 
HE fifth triennial festival of ‘‘ Ye Anciente and 
Honorable” Handel and Haydn Society has 
just been concluded, passing off with great eclat. 
The organization is so widely celebrated for its excel- 
lent renditions, criticism appears preposterous and 
commendation superfluous. In addition to the array 
of home talent expectation was on the gui vive on ac- 
count of the promised presence of such artistes from 
abroad as Miss Cary, Miss Thursby, Miss Winant and 
Signor Campanini. Music Hall was, therefore, crowded 
upon each occasion, and the society is said to have 
added two thousand dollars to its exchequer. 

The opening performance on Tuesday evening was 
Mendelssohn's oratorio, ‘‘ St. Paul,” which, as a whole, 
deserves the highest praise, the chorus being given 
with a precision, taste and unison rarely attained. A 
Boston audience is proverbially cold and critical, diffi- 
cult to arouse into even ordinary enthusiasm, but after 
the inspiring delivery of ‘*Sing His glory for ever- 
more” the ice melted and applause became almost 
vociferous. Mr. Zerrahn, a veteran in musical ranks 
and for twenty-five years director of the society, merits 
great credit for the effectiveness of the orchestra, 
which sustained the vocalists intelligently and cor- 
rectly. The vocal parts were finely distributed and 
balanced, and only the most fastidious could have de- 
tected the slight wavering in tone of the tenors in the 
opening choral, ‘‘To God on High.” The solo parts 
were intrusted to Miss Thursby, Miss Winant, Mr. 
Adams and Mr. Whitney. Miss Thursby had been so 
extravagantly heralded as America’s (Queen of Song 
and the embodiment of all perfection in vocal training, 
that a reasonable degree of expectation was rife upon 
the announcement of her appearance. But it must be 
sadly confessed that her work was a comparative 
failure. With a voice of natural purity and sweetness, 
though much worn at times, the organ is always un- 
Sympathetic and utterly devoid of dramatic intensity 
or expression. Her recitatives, always smooth and 
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HENRY F. MILLER, 


Grand. Parlor Grand, Upright, Square and Patent Pedal Upright 


PIANOFORTES. 


The only house which received this 
supreme recompense for Pianos in the 
Main Exhibition Building. 

Liebling, Sherwood, Adams, Galassi, 


Conly, Annie Louise Cary, Clara Louise 
USED BY ALL THE GREAT} Kellogg, Emma Thursb “Emma Abbott, 
ARTISTS Papenheim, Marie oze, Remenyi, 

‘ and elsew &c., in Concerts in Boston 


elsewhere. 





TWO AWARDS, 


Centennial, 





Artists. 


‘MORE THAN FIVE HUNDRED | Used in the finest Concerts in “the 


CONCERTS IN SEASONS 76-79. leading cities of the United States— 

de Bice, Anata on dee Boston, Mass.; Providence, R. I.; Phila- 

Concerts. ONE HUNDRED CONCERTS delphia, Pa.; Buffalo, N. Y.; Cleveland, 
OCTOBER AND NOVEMBER, "79. —used with Grand Orchestra. 

§. Liebling says: “I regard it it as the 

PRONOUNCED THE BEST BY THE a ee , Mrs. Osgood : gapeeter 

The Best. LEADING ARTISTS OF TO-DAY. | to: all others.” Similar words from 


Henry Mapleson, Carl Zerrahn, Sher- 


wood, &c. 











The success of the Henry F. Miller Pianos has led to the introduction of bogus Miller Pianos in 


various sections. The trade and the public are cautioned against such impositions. 


Warerooms and Manufactory, 611 Washington Street, Boston, Mass., U. S$. A. 





KN ABE 
Highest Centennial Award. 


DIPLOMA OF HONOR AND MEDAL OF MERIT. 


By the system of awards adopted, Pianos of all grades received medals of precisely the 
same character, but the true test of merit appears only in the reports of judges accompanying 
the medals. The judges found in the KNaze Pranos the Best Exponents of the Art 
of Piano-Making, and by their verdict have conceded to them THE LEADING POsITION, 


Combining all the Requisites of a Perfect Instrument in the Highest Degree - 


Power, Richness and Singing Quality of Tone, 
Ease and Elasticity of Touch, Effectiveness of Action. 


Solidity and Originality of Construction. 
Excellence of Workmanship on all Four Styles, 


Goneert Grands, Parlor ({rands, Sysare and [{pright Pianos. 


WM. KNABE & CO., Baltimore and New York, 
112 Fifth Ave., New York, and 204 & 206 W. Baltimore St., Baltimore. 














The Superiority of the “SOHMER” 


Pianos is recognized and acknowl- 














edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 


becoming more extensively known. 

















Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 
Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 

















SOHMER & CO., Manufacturers, 149 to 155 E. 14th St, New York. 








Gold Medal at the 
World’s Fair, Vienna, 


1873, 


—First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876.—— 


GHO. sTHor ke aad, 22 


MANUFACTURERS OF 


Gold Medal at the 


1873, 





GRAND, SQUARE and UPRIGHT PIANOS. 


Have received the Highest Honor ever obtained by any Piano Manufacturer, 


‘* For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers,” 


FACTORY, 34th St., bet. }Oth and iith Aves. 


WAREROOMS, No. II East 14th St., New York. 








sag ant STERLING ORGAN COMPANY. 


SCHOMACKER 
Gold String Pianos. 


AN ABSOLUTELY PERFECT INSTRUMENT. 
Increased Purity, Quality and Resonance of Tone. 


Increased Resistance to Atmospheric Action. 
increased Richness and Elegance of Appearance. 


HIGHEST HONORS EVER AWARDED TO ANY MAKER IN THE WORLD. 


International Centennial Exhibition, 1876, at Philadelphia, | 
Grand Total, 96 out of a possible 96. 


| 


tQ" Illustrated Catalogues, with Price List, mailed free on application. 


of 


| 
| 
| 


WAREROOMS : FACTORY : 
No. 1103 Chestnut Street, N.W.Cor.tith & Catharine Sts., 


PEL ADELPrtA.. 


| cies in all unoccupied territory. 


SPECIAL TO AGENTS. 


We should be pleased to entertain propositions for the establishment of agen- 


Dealers desirous of selling first-class instruments 


| which retail easily and at a good profit, will find it to their advantage to address 


STERLING ORGAN COMPANY, 


DERBY, CONN. U.S.A. 








TJ. & C. FISCHER, 


MANUFACTURERS OF 





SQUARE and UPRIGHT PIANOFORTES, 


FACTORIES AND WAREROOMS: 


417 to 427 West Twenty-Eighth Street, New York. 
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flowing, were yet wholly barren of sentiment or the 
power to nerve and thrill, This was painfully apparent 
in that noble aria, “ Jerusalem, Jerusalem, thou that 
killest the prophets,” so susceptible of dramatic emo- 
tion. It fell chill and drear upon the audience, who 
did not demand its encore or even indulge in other 
than the most polite manifestations of approval. Mr. 
Adams’ singing was not only acceptable but simply 
superb in some of the arias, and left nothing to be 
desired.. Miss Winant sustained her reputation as an 
oratorio singer, and gave the contralto solo, “ But the 
Lord is mindful,” with fine effect, though, perhaps, 
with a trifle exaggerated expression, preferable, how- 
ever, to the stolid automaton vocal “finish” which 
characterizes so many of our professional soloists. She 
was heartily applauded. 

Of Mr. Whitney’s ability it is almost unnecessary 
to speak. He is Boston's pride and pet, always 
satisfactory, a slight lisp in ennunciation alone mar- 
ring what would otherwise approach perfection in de- 
livery. Mr. Lang rendered the organ parts in his 
usually efficient manner. 

On Wednesday Spohr’s oratorio, ““The Last Judg- 
ment,” a beautiful conception, simple and pure, de- 
void of all sensationalism, was faithfully rendered. 
Perhaps the choruses were not quite so faultlessly 
given as upon the evening previous, but we hesitate 
to criticise unfavorably a performance that was so 
interesting and excellent in its ‘out ensemble. The 
soloists were: Miss Hubbell, Miss Winant, Mr. Court- 
ney and Mr. Whitney. Miss Hubbell has a good 
voice and pleasing expression, with, however, too ex- 
cessive a use of the portamento. Mr. Courtney was 
hoarse and did not do himself full justice. Miss 
Winant sang with her usual effectiveness, and Mr. 
Whitney with his accustomed skill. The ‘‘Stabat 
Mater” concluded the entertainment, the piece de re- 
sistance being Signor Campanini’s “Cujus Animam,” a 
brilliant success and persistently redemanded by the 
delighted audience. Miss Fanny Kellogg has improved 
in style, and in a duet with Miss Cary in the “In- 
flammatus” was heartily encored. Miss Cary—always a 
favorite—excited her customary recognition by a rich 
and sympathetic delivery of all her efforts. 

On Thursday afternoon and evening concerts were 
given before immense audiences. At the former, G. 
W. Chadwick's overture to “ Rip Van Winkle” was 
produced under the composer’s direction. It was well 
received and is an interesting, scholarly composition. 
Mr. Adams sang the “‘ Erl King” of Schubert finely, 
and Miss Thursby gave the scene from “ Hamlet,” 
producing marvelous pianissimo tones, but no poetic 
expression whatever. Miss Cary delivered an aria 
from “ Semele,”” by Handel, grandly and received a 
perfect ovation. Beethoven’s Ninth Symphony con- 
cluded the concert, and was given with a degree of 
excellence surprising to the possibilities of this coun- 
try. Mr. Dudley also sang in the quartette with artis- 
tic sympathy, though apparently embarrassed by stage 
nervousness. 

On Friday evening we had Dudley Buck's sym- 
phonic overture, “ Marmion,” on Sir Walter Scott's 
poem, which afforded great enjoyment every way. 
Verdi's “Requiem” followed, that bold, startling, 
wonderful work, always indicative of the genius who 
has given the world much that is valuable and schol- 
arly. Mrs. Smith, Miss Cary, Messrs. Campanini and 
Whitney were the principal soloists. Mrs. Smith was 
scarcely equal to the demand, but faithfully did her 
best, and only suffered in comparison with the very 
superior artists of the quartette. Campanini’s rendi- 
tion of “Ingemisco tanquam reus” carried the au- 
dience to the wildest furore, though in the quartet his 
evident unfamiliarity with the score made him respon- 
sible for one of the most glaring imperfections of the 
evening. 

On Saturday afternoon a miscellaneous concert was 
given, including Weber’s overture, ‘Utrecht Jubilate.” 
Miss Thursby contributed two solos, Jounvelli’s song, 
* La Colandrina,” and an air from Meyerbeer’s *‘ La 
Stella du Nord,” the latter with flute accompaniment. 
Signor.Campanini sang an air from Wagner’s ‘* Die 
Walkiire, "receiving wild applause, as well as the duet 
with Mr. Whitney from “ William Tell.” Miss Win- 





ant, Miss Hubbell and Miss Cary also gave fine solos. 
Sunday evening the festival was brought to a close 
with a performance of “Solomon,” by Handel, for 
the first time in twenty-five years, It is not very in- 
teresting, some parts being tedious, which is doubtless 
the reason it has lain dormant so long. Miss Thursby 
failed to make much impression as the Queen, not 
having sufficient force and breadth, The other 
soloists did creditably, though none seemed too 
familiar with the score. Boston is justly proud of her 
time-honored society. May it live centuries and con- 
tribute sweet sounds through all the ages, is the 


wish of GOTHAM. 








Pipe Organ Trade. 

URING the summer many churches are painted 
afresh, some few are extensively altered in their 
interior, and a still less number are practically bene- 
fited by improvements being made in the organ. With 
regard to the latter, every organ-builder and organist 
is interested as well as our journal. Of course, many 
organs are overhauled and altered which never receive 
mention in the columns of this or any other paper, but 
the principal improvements made we try to report in 
the space devoted to such matters. Seaside and coun- 
try hotels chiefly engage the attention of even business 

people while the hot season lasts. 

—Charles F. Durner, of Quakertown, Pa., reports 
that he has sold the fine church organ which was ex- 
hibited at the Centennial, and later at the State Fair, 
1879, to a church in Clarksville, Tenn. The congre- 
gation is said to be highly pleased with the instrument, 
giving, as it does, the most complete satisfaction. Mr. 
Durner is at present erecting an organ for the New 
Indian Creek Church, which is about ten miles from 
Quakertown. This instrument, although not large, 
will be a good specimen of the builder’s work. Mr. 
Durner says that business in Quakertown is not so 
brisk yet as in large cities, but that the prospects for 
the future are good, which is a true cause for con- 
gratulation. 

—Johnson & Son, Westfield, Mass., besides the 
Central Hall organ for Chicago, have just received 
orders for two organs. The first one, for ‘‘ The Church 
of our Father” (Unitarian), Buffalo, N. Y., is to have 
three manuals and thirty-five drawstops. The second 
one, for ‘‘ The Court Street Temple” (Jewish), New 
Haven, Conn., is to have two manuals and thirty-two 
draw stops. The full schemes will be given in a future 
issue, but the instruments in most respects will be 
built after the usual specifications adopted and gen- 
erally followed by this firm. Business cannot be com- 
plained of, at least. 

—M. Brodeur, the well-known and esteemed organ- 
builder of St. Hyacinthe, is now making extensive al- 
terations in the organ of St. John’s Church, of that 
city. These alterations have been judged necessary 
after much deliberation on the part of the organist 
and trustees of the church aforesaid. Thus do all 
ancient and incomplete instruments little by little 
come to be modernized or wholly replaced by new 
ones of greater scope, with all the latest improvements. 
The good work cannot too rapidly proceed. 

—Henry Erben & Son, after having disposed of the 
organ in St. Ann’s Church, Brooklyn, now state that 
they have to dispose of the organ in the old Church 
of the Atonement, Twenty-eighth street and Madison 
avenue. It is an instrument of two manuals, with 
some thirty stops—one of Mr. Erben’s own manufact- 
ure. The quality of the organ can hardly be sur- 
passed, and when it is put in order it will be an effect- 
ive and serviceable instrument. 

—Jardine & Son are overhauling and improving a 
beautiful parlor organ belonging to Mrs. Brooks, of 
Burlington, Vt. Jt was orginally built by Goodrich, 
of Boston, the predecessor of the Hooks. The organ 
for St. John’s Church, Ogdensburg, N. Y., is being 
packed ready for shipment to that city. Such a job 
requires about a week to complete. The organ which 
was in Koster & Bial’s Music Hall is now at the fac- 
tory of this firm, and is on sale. The additions lately 
made to it have improved the volume and capacity of 
the instrument in a great degree. The Doppel Fléte 
tells out finely, and enhances the brilliancy of the full 
organ. 





—William A. Johnson, of the firm of Johnson & 
Son, Westfield, Mass., is the inventor of several valu- 
able mechanical appliances, his latest and really im- 
portant discovery being a new reed-pipe, patented. 
Wherever it has been introduced it has proved a suc- 
cess. This feature will be placed in the large new 
organ the firm is now building for the Central Music 
Hall, Chicago, Compass of mianuals, from CC to C4, 
61 keys; compass of pedale, from CCC to F, 30 keys. 
On the great manual are to be an open diapason and 
quintaton, both of 16 ft., open diapason, gamba, viola 
d'amour and doppel fléte, all of 8 ft.; octave and 
harmonic flute, 4 ft., twelfth, fifteenth, two mixtures, 
one of three the other of four ranks, 8 ft. trampet and 
4 ft. clarion. The swell manual is to possess a divided 
bourdon, open diapason, salicional, dolcissimo, vox 
celestis, quintadena, stopped diapason, octave, travere 
flute, violin, flautino, cymbel, five ranks, contra fa- 
gotto, 16 ft., cornopeon, oboe aud vox humana, &ft. 
On the solo (or choir) manual will be placed a lieblich 
gedacht, 16 ft., geigen principal, dulciana, melodia, 
fugara, flute d'amour, piccolo, corno di bassetto, 
tuba mirabilis, and flute a pavillon. The two last 
are on a heavy wind-pressure. The pedal organ 
is to contain a 32-ft. contra bourdon, open diapason, 
violone, bourdon and trombone, each 16 ft.; violon- 
cello, flute and posaune, of 8 ft. The accessory stops 
are swell sub-octave coupler, swell to great, swell to 
solo, solo to great, solo to pedal, great to pedal, swell 
to pedal, tremolo (to swell). The following ‘ 
movements” are to be included: Full organ, forte 
great, mezzo great and piano great (both double-act- 
ing); forte swell, mezzo and piano swell, double-acting; 
forte solo and piano solo, the latter double-acting; 
forte pedal and piano pedal, the latter double-acting; 
also reversible movement to operate great to pedal 
coupler, reversible movement to operate tremolo (to 
swell), balanced swell pedal, and a patent wind indi- 
cator. The pneumatic motor will be applied to the 
great manual and all its couplers, to the solo manual, 
and to the lowest twelve keys of the swell manual; 
also to the pedal combination movements. The organ 
desk will stand midway between the two parts of the 
organ, the organist sitting sidewise to the audience. 
The displayed pipes on each side will be tastefuily 
decorated in gold and colors. Such an instrument 
will, no doubt, do credit to both the builder and the 
edifice in which it is to be erected. It is a fine instru- 
ment upon which to give recitals. Probably such con- 
cert may be given upon it. 

—The Moline Pipe-Organ Company, of Moline, 
Ill., shipped a handsome two-manual organ on May 6 
to Winona, Minn. It is also now building a large 
two-manual organ for the Congregational Society, of 
Canton, Ill. It is running to its full capacity, and re- 
ports the outlook as promising. The company says 
that every organ it sends out is a standing advertise- 
ment and serves to increase its business. 


* pedal 


...The Provincial Government of Canada has decided to 
raise the duty on “organ harmoniums” as well as on pianos 
of a foreign make, from 10 to 15 per cent. ad valorem. This 
is done, it is said, to encourage, as they deserve to be, Cana- 
dian industries. It now remains to be seen if a certain 
portion of the Canadian musical public will be cured once 
for all of the infatuation (thus speaks the Canada Musica!) 
which leads it to squander its money on American stock. 


....The Evening Telegram lately headed an editorial 
**Opera Chatterers”—a truly significant title. The censure 
directed against people who could rightly be included in that 
class was both correct and justly applied. There are any 
number of quiet people who go to an opera, concert or 
theatre performance, intending to enjoy te the utmost what 
is in order for presentation, but who, unfortunately, find 
themselves surrounded by several parrots of different sexes, 
whose only ambition and motive it seems to be to talk inces- 
santly avout nothing, in order to annoy their neighbors and 
to attract attention to themselves instead of to the performers 
engaged in the interpretation of what has been provided for 
the amusement of those who have paid for the privilege of lis- 
tening—so often denied theni, however. The editorial re- 
ferred to concludes in this wise: ‘‘A shy mar will suffer all 
evening in this way and will allow the lady who accompanies 
him to suffer, too, rather than attract a moment's attention to 
himself by leveling a well-directed and emphaiic hiss at the 
delinquent. Y¥et this hiss, unpleasant as it may be to him 
who uses it, is the unly method of putting down the operatic 
buzzer. Ninety-nine times out of one hundred it shuts him 
up; and since good breeding does not disallow it, we advise 
its use by all opera and theatre goers whom the chatterers 
disturb.” 
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THE MARVELOUS ORGUINETTE 


Qn which Anyone, without Previous Knowledge, can Play all Music. 

















Perfect in Execution. Plays all the Latest Music. 
Strong in Construction. Durable in Every Part 


Perfectly Simple in Principle. 





Excellent in Tone 
Tr NTT 





CABINET ORGUINETTE. 


“It develops love and taste for Music, teaches graphically the relative value of notes, so difficult to impart 


otherwise; the keeping of time, formation of sound, &c.” 


For the better accommodation of our rapidly growing business, we have fitted up the warerooms, 


No. 831 BROADWAY, between 12th and 13th Streets, NEW YORK, 


Where we have pleasure in calling the attention of our trade and the public generally to our large and constantly 
increasing variety of AUTOMATIC MUSICAL INSTRUMENTS. 


THE MECHANICAL ORGUINETTE COMPANY. 


CHICKERING & SONS 
Grand, Square and Upright & 


(Established by JONAS CHICKERING, April 15th, 1823.) 








WAREROOMS: 
Chickering Hall, Fifth Avenue, New York, and 166 Tremont &St., Boston, Mass. 


FACTORIES, BOSTON, MASS. 
WM. SCHAEFFER, GEORGE BOTHNER, 


MANUFACTURER OF 








MANUFACTURER OF 


Grand, Upright and Square 


Squares Upright Planokortos Pianoforte Actions 


524 wed 526 West 43d Street, New York. 
97" These Pianos AWARDED A PRIZE at the PARIS INTERNATIONAL EXPOSITION, 1878. 144 and 146 Elizabeth St.. New York. 
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___ HOME NOTES. 


...C. H, Dittman is no longer Joseffy’s manager. 
..-Cornell University has a newly organized glee club. 


.... William Castle is to travel with the Emma Abbott 
Opera Troupe next season. 














..+The Colville Opera Burlesque Company has been 
playing at the Grand Opera House this week. 


....Ole Bull has subscribed $2,000 toward the statue of 
Lief, the Scandinavian discoverer of America 


..-After long and careful preparation, ‘‘ The Spectre 
Knight,” the joint work of James Albery and Alfred Cellier, 
was produced on Tuesday evening, in the Bijou Opera House. 
The music is pretty and taking, and the text is bright and 
witty. 


..»Henry G, Hanchett, of St. Louis, is giving a series of 
entertainments at the Beethoven Conservatory in that city. 
They are a combination of musical lecture and concert, and 
must prove a valuable aid to the acquirement of a musical 
education. 


..»Prof. John K. Paine’s new ‘ Spring” Symphony has 
met with a genuine success at its recent performances in Bos- 
ton. America should be proud of possessing a native com- 
poser who is able successfully to enter this highest and most 
difficult field of musical composition. 


....The first annual reception of the New York College of 
Music was held at Chickering Hall on Tuesday evening. The 
programme embraced several piano solos, an organ solo, a 
violin solo, vocal solos, duos and choruses, and an address 
by Algernon S. Sullivan, chairman of the Board of Super- 
visors. 

..-Rice and Nunnemacher have secured D’Oyly Carte’s 
opera company and will present Gilbert and Sullivan's 
“Pirates of Penzance” at the Fifth Avenue Theatre, commenc- 
ing Monday, May 17. Miss Sallie Reber and Mr. Macreary, 
who created the parts of Mableand Frederick in Philadelphia, 
are members of this company. 


....Suits have been begun in the Supreme Court by 
William S. Gilbert, Arthur Sullivan and Richard D’Oyly 
Carte to restrain August Brentano, Frederick E. Spear and 
William A. Dehnhoff, composing the music-publishing firm 
of Spear & Dehnhoff, and Benjamin W. Hitchcock, from pub- 
lishing or offering for sale any part of the words or music of 
“The Pirates of Penzance.” Temporary injunctions against 
the defendants were granted by Judge Donohue on April 29. 


..+» Caryl Florio’s first concert. for the production of 
his own works, took place at Chickering Hall, Thursday 
evening, April 29. From a first hearing of the compositions 
presented; it may be said that Mr, Florio is a well educated 
musician, having considerable technical knowledge of the 
resources of the art and ideas of a more than common order, 
His works do not exhibit much invention, and are by no 
means modeled after the new school. The most successful 
pieces were the ‘‘ Mother’s Lullaby,” nicely rendered by 
Miss Beebe, and the Quintet for piano and four saxophones. 
The grand Chickering piano blended well with the tone of 
the wind instruments. Mr. Florio has a gift for melody, and 
treats his subjects skillfully. The rendering of some of the 
compositions was anything but satisfactory, especially the 
soprano solo ‘* St. Agnes’ Eve.” Too little encouragement 
is offered native and resident musical talent; else great re- 
sults might in the future be looked for A good audience 
listened attentively and applauded heartily throughout the 
evening. 


....The building of the Metropolitan Concert Company, 
limited, on the corner of Broadway and Forty-first street is 
rapidly approaching completion, and in accordance with 
the terms of the contracts should be delivered into the 
hands of the company to-day. The premises have a frontage 
on Broadway of 110 feet, and occupy the entire centre of the 
block, including an equal number of feet on Seventh avenue, 
making one of the largest structures in the city. When com- 
pleted it will contain many novelties in the way of construc- 
tion, a sliding roof being one of them. This ingenious con- 
trivance is an improvement upon a similar one at the Paris 
Hippodrome. It is so arranged that in cold or rainy weather 
the roof will be closed, but at other times it will be opened. 
Another novelty in connection with the building is the ter- 
race, which consists of a broad walk twenty feet wide, ex- 
tending entirely around the building and forming a continu- 
ous promenade over 400 feet in length. This will be about 
filty feet above the sidewalk, overlooking the adjoining 
houses, and be surrounded on the outside by a handsome 
and substantial iron railing, on which are to be placed over 
100 large lights. On the inside of the railing will be a heavy 
screen formed of rare and fragrant plants, and above this will 
be a beautiful variegated Venetian canopy, arranged to cast a 
shade at all hours of the day, and affording protection from 
the dew at night. On this portion of the building will be 
tables and chairs, where refreshments of all kinds will be 
served, and the viands brought to the terrace by means of 
dumbwaiters. Rudolph Aronson will have the leadership of 


e music, which will consist of sixty pieces selected from the 
Philharmonic Society and from bands in Europe, and it is in- 
ited to give concerts here similar to those cf Strauss in Vien- 











naand Arbau in Paris. It was chiefly to afford Mr. Aronson an 
opportunity to introduce in this country a class of music that 
would be popular and which could easily be understood by 
the people that this building is constructed, and his efforts 
for more than a year past have resulted in interesting a suffi- 
ciently large number of people to form the present company. 
During the winter it is proposed to hold many of the large 
alls that now take place at the Academy of Music, such as 
the Purim, Liederkranz, &c., and to hold fairs and receptions 
of all kinds. It will be the only place in the country of its 
kind that parties whose houses are too small to give recep- 
tions on a grand scale can procure for such purposes, and 
for such occasions it will offer every facility, as all its appur- 
tenances and conveniences will be included. When finished 
it will be a notable addition to our places of amusement. 
The following is the Board of Directors: James P. Lowery, 
president; Henry Seligman, vice president; George W. Dil- 
loway, treasurer; Rudolph Aronson, secretary; Charles Rey- 
nauld, William Penzel, Adolph Hallgarten, directors, and 
among the shareholders are Edward Cooper, August Bel- 
mont, A. S. Sullivan, W. R. Garrison, Jesse Seligman, Theo. 
Havemeyer, Julius Hallgarten, Jose F. Navarro, H. O. Have- 
meyer, and others. R. F. Hamilton, recently manager of the 
Long Branch Pier, is the business manager. 








Trade Throughout the Country. 


EORGE W. CARTER, of the Emerson Piano 
Company, of Boston, writes: ‘‘I have just returned 
from a trip West, where I took orders for 200 pianos. Trade 
in Boston is good, and every one feels happy except the 
croakers, who never know what it is to be happy and always 
feel bad to see any one succeed. We think you are improv- 
ing your excellent paper.” 

—C. Kurtzman, piano manufacturer, of Buffalo, N. Y., 
writes: ‘‘Trade is lively with me. My son-in-law, C. Stro- 
man, has just teturned from a Western trip and reports large 
transactions with my agents in Chicago, Louisville, St. Louis 
and Cincinnati.” 

—J. H. Lamb, of Greenfield, Mass., says: ‘‘Trade in this 
vicinity was never better than at present. It begun to be 
active about a year ago and has exceeded all former years in 
the number of pianos and organs sold. Estey, Geo. Woods 
and Loring & Blake organs lead the trade here. As to 
pianos the demand is for a medium priced instrument that 
has all the good qualities of the higher priced pianos. I 
think trade will be equally as good in the coming as in the 
past year.” 


—Dyer & Howard, of St. Paul, Minn., write: ‘‘We are 
doing alarge business in Steinway, Hazleton and Gabler pianos 
and Mason and Hamlin organs. Gabler uprights are very 
popular. The general improvement of things affects us in 
three ways. We notice a greater activity in our business 
than ever before; a general inquiry for a better quality of 
goods than formerly and a disposition on the part of our 
customers to buy on shorter time. In order to meet the 
wants of our retail trade we are just opening a branch house 
in our neighboring city of Minneapolis.” 

—Hulbert Brothers, of Marshalltown, Iowa, say: ‘Our 
silver violin strings, the brilliancy of which surprised the Men- 
delssohn Quintette Club when it was here in April, have 
proven such a bonanza to us that Marshalltown is too small 
to hold us, and we are preparing to move to Chicago and 
open a branch house in St. Louis. Trade here is better than 
it has been for years. The New England organ is the favorite 
here. We have lately been instrumental in introducing into 
this city its first pipe-organ. It was quite a rarity, as many 
of the older people here had never before heard one. The 
other churches are so fully impressed with the fact that it 
draws that they are now figuring to outdo the one already 
here.” 


—E. J. Albert, violin manufacturer of Philadelphia, says: 
‘* Regarding the music trade in general, I think the outlook 
is much better now than at the same period for many years 
past. The piano dealers all appear to be busy, and retail 
business in small instruments is pretty encouraging, although 
it iscommencing toslack up somewhat now on account of the 
warm weather. Wholesale orders, especially from the South, 
are quite encouraging. I have recently received a number of 
orders from firms which would not touch our organs some 
time ago on account of price. But American instruments 
are becoming more and more appreciated from year to year, 
and the demand naturally increases. So, taking all in all, 
we cannot complain, but feel quite cheerful.” 


—Dyer & Hughes, organ manufacturers of Forecroft, Me., 
say: ‘‘ We have been in business for fourteen years and 
always were able to fill all our orders until within the last 
six months. We are making about 100 to 125 organs per 
month, and if we had room and help we could easily make 
twice as many. But experienced help is hard to get now, 
though heretofore there has been an abundance. We think 
the outlook for the future is good for the organ business, as 
trade is continually increasing. Some of our customers in 
this State, more especially such as have heretofore sold but 
few organs, telegraph and write that they cannot get them 
fast enough. Taking everything into consideration we fail to 
see how the organ business can slack up any for some years 
to come.” 


___ FORRIGN NOTES. 


for opera and ballet. 


....*' Lohengrin,” with Signor Stagno in the tenor part, 
will shortly be produced at the Teatro Apollo, Rome. 

..W. Reeves, of 185 Fleet street, has issued a new cata- 
logue of rare and other second-hand music and books. 

....F. Hueffer is, it is understood, collecting from various 
sources a volume of biographies of contemporary musicians. 

. The yearly meeting of the Society of Authors and 
Dramatic Composers recently took place at the Salle Herz, 
rue de la Victoire. 

....Madame Arabella Goddard has published, in the Girés’ 
Own Paper, an article on ‘* How to Play the Piano,” which 
has been much criticised. 

....The Plymouth (England) Vocal Association, conductor, 
F.N. Lohr, has Sir Julius Benedict's grand oratorio, ‘‘ St. 
Peter,” in rehearsal, for May 26. 

....M. E. Gilbaut, of the Paris Opera, has received from 
the Bey of Tunis the cross of an Officer of the Order of 
Nicham, on account of his remarkable work on the music of 
the Arabs. 

....The new opera house in Frankfort-on-the-Main is to 
be opened on October 15, and it is expected that the Emperor 
William, who wiil then be en route for Baden-Baden, will at- 
tend the opening. 

...-Herr Jauner, manager of the Imperial Opera House, 
Vienna, is expected at Turin, to attend a performance of 
Boito's, ‘‘ Mefistofele,” with a view to producing the work in 
the Austrian capital. 

....Fraulein Clara Herrmann, the pianiste, has arrived in 
London, and made her first appearance in England at the 
Crystal Palace, when she performed Liszt's Concerto in E flat, 
and several solo pieces. 

..-Carl Rosa has made an effort to overcome the opposi- 
tion he has formerly met with in his English provincial tours 
by engaging as members of his company the two managers 
who have heretofore led companies which frequently pre- 
ceded him in all important towns. 


..--Maurice Dengremont, the wondrous young violin 
player, has just made his appearance as a composer in 
Hamburg. He played ata concert in the Thalia Theatre an 
original composition of his own, ‘‘Ma Premicre Pensée,” a 
simple but charming melody, which pleased so much that 
it was encored. 

..»-MM. Vaucorbeil, manager of the Grand Opéra; Am- 
broise Thomas, the composer, and Heugel, the music pub- 
lisher, recently attended the performance of ‘II 
at the Grand Théatre, Havre, to hear the tenor, Tournie, who 
is likely to be engaged for the principal tenor ¢ 
‘* Francoise de Rimini.” 


rrovatore”’ 


* in the opera 


....Dr. Horton Allison was unanimously elected a member 
of the Royal Academy of Music, London, at the meeting of the 
committee which took place on the 7th ult. Dr. Allison has 
been Associate of the Academy since 1862, is a Bachelor and 
Doctor of Music by examination, and was awarded the first of 
the four prizes annually given to students at the Royal Con- 
servatorium, Leipzic, in 186s. 

...-A high mark of distinction has been paid in his own 
country to Signor Schira, the eminent composer, so many 
years resident and esteemed among us, says the Lemon Mu- 
sical World. The King of Italy has, mofo proprie, conferred 
upon him the rank of Commander of the Order of the Crown 
of Italy. There is no honor more prized and coveted than 
this by Signor Schira’s compatriots 

...-The following summary of the character of Corelli’ 
music has been given by Geminiani. ‘‘ His merit was not 
depth of learning, like that of his contemporary, Alessandro 
Scarlatti, nor great fancy, nor a rich invention in melody or 
harmony; but a nice ear, and most delicate taste, which led 
him to select the most pleasing melodies and harmonies, and 
to construct the parts so as to produce the most delightful 
effect upon the ear.” 

....Sir Julius Benedict lately delivered a very interesting 
lecture on the ‘‘ Life of Carl Maria von Weber” at Steinway 
Hall, in aid of the funds of the International Literary Associa- 
tion. The musical illustrations of Weber's compositions were 
given by Miss Helen Meason, Miss Beata Francis, Miss 
Carlotta Elliott, Miss Bessie Richards, Mile. Avigliana, and 
Mr. C. Bonney. The lecture was received with great applause 
by a crowded audience. 

...-An experiment of an interesting character was lately 
tried at Neumeyer Hall, London, by Marlande Clarke and 
Watts Boothroyd, who invited a large number of their freinds 
and the public to a Sunday entertainment consisting of read- 
ings and recitals, varied with a judicious selection of sacred 
music; the experiment was completely successful, the pro- 
gramme was well selected, and most ably executed by Mme 
Frances Brooke and Messrs. Marlande Clarke, Watts Booth- 
royd, Hancock, Arthur L’Estrange, &c. The room was 
densely crowded with a highly respectable and appreciative 
audience. A remarkable feature of the entertainment was (at 
the earnest request of the promoters) ‘be total absence of ap- 
plause; the effect was strange, and it was evident the audience 
| had a difficulty in restraining themselves 





....The Teatro Alfieri, Turin, will be opened in the spring * 
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SUBSCRIPTION. 


(INCLUDING POSTAGE, INVARIABLY IN ADVANCE.) 
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NEW YORK, SATURDAY, MAY 15, 1880. 





This journal, as its name purports, will represent intelligently and from 
an independent standpoint the great manufacturing interests of the piano, 
organ, and general musical instrument trades. It has no partisan aims 
to subserve, and it will give the news and all fresh and interesting in- 
formation that may be of value in its line. It will broadly cover the 
interests of both manufacturers and dealers, and with its frequent issue 
must serve as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 

RATES FOR ADVERTISING. 


PER INCH, 
Three Months................ $20.00 | Nine Months................. 00 
GEE TEOREMB. 200 ccccccccccscces 40.00 | Twelve Months....... .....++ 00 


Advertisements for the current week must be handed in by 10 A. M, on 
Thursday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order payable to the order of Howarp Lockxwoop, Pub- 
lisher. 


Communications on all trade matters are earnestly solicited. Address 
HOWARD LOCK WOOD, Publisher, 
P. O. Box 3893. 74 DUANE STREET, NEW YORK. 


WILLIAM E, NICKERSON - + - - - EDITOR. 


W'« print this week a chapter from the criminal 
records of Massachusetts. ‘The principal fig- 
ure was a piano-maker, and though various Boston 
manufacturers had employed him before his real char- 
acter and proclivity for throat-cutting were discovered, 
they afterward had too much regard for their personal 
safety, and wisely permitted him to seek other fields 
for the exercise of his talents. 











Hk piano and organ trade continues quiet dull, 
and even some houses that two weeks ago were 
professing to be busier than ever now acknowledge 
that ‘‘things are slackening up a little.” More than 
this, it becomes each week more evident that the wiser 
heads in the trade are inclining to the belief that busi- 
ness will remain dull until fall, if not until after the 
Presidential election. As a natural consequence there 
begins to be some talk already of cutting down wages. 
But this is felt to be a delicate subject just now, and 
is rather gingerly dealt with as yet. However, one 
manufacturer has cut the Gordian knot by reducing 
his working time to three days a week. 








THE WEER’S MUSIC. 

HE week just closed has been for the season un- 
usually replete with musical events, the most im- 
portant of which have been the production at the Bijou 
Opera House of Cellier’s new opera, “The Spectre 
Knight,” and Joseffy’s farewell recitals at Chickering 
Hall. Of the latter nothing need be said in this place 
except that they came fully up to the Joseffy standard 
of excellence, and served to deepen the general regret 


that music lovers here will not, for a time at least, have 
an opportunity of hearing that artist. 
As “ The Spectre Knight” is the brightest and most 


pleasing comic opera that has been presented to the 
New York public since the advent of the “Pirates of 
Penzance,” an abstract of the play will be of interest 
in this connection. A deposed Grand Duke is pass- 
ing his exile in a sequestered valley with his Lord 
Chamberlain, his daughter Viola, and two ladies in 
waiting. Although clad in rags, the Grand Duke and 
nis companions keep up a semblance of court eti- 
quette, and even foster the supposition that they are 
possessed of a good stock of wine by placing several 
wine bottles filled with water on the table at meal 
times and gravely discussing the merits of the wines. 
Viola has grown up under these circumstances, and 


without seeing any other human being than those in 
her own household. But the advent on the stage of a 
pretended friar, who is a Grand Duke in disguise, 


named Otho, opens the door for her to a new world. 





Otho, of course, falls in love with Viola, and promises 
that she shall shortly see a young man, and having 
gathered from her the legend of a Spectre Knight who 
is believed to haunt the valley at night he departs 
and returns that evening in full armor to pérsonate the 
knight and make love. Finally, having conquered in 
his suit, he introduces himself as Viola’s cousin Otho, 
who has just recovered her father’s principality from 
the usurper. 

In addition to “‘ The Spectre Knight,” the coming 
week will offer the attractions of the “‘ Pirates of Pen- 
zance” at the Fifth Avenue Theatre, the farewell per- 
formances of Grau’s French Opera Company at the 
Academy of Music, and possibly one or two concerts 


at Steinway Hall by Wilhelm). 








Criminal Records. 
HE following court and jail records will be read 
with interest by New York piano manufacturers: 


UNITED STATES OF AMERICA. 
District OF MASSACHUSETTs. 

At the District Court of the United States, begun and holden 
at Boston, within and for the District of Massachusetts, 
on the second Tuesday (being the tenth day) of Septem- 
ber, in the year of our Lord cne thousand eight hundred 
and sixty-seven. 

Before the Honorable JouN LOWELL, Judge. 

The jurors of the United States of America, within and for 
the district aforesaid, upon their oath, present: 

That Salvador Lagrassa and Rosario Moera, both late of 
Boston, in said district, laborers, heretofore, to wit, on the 
first day of July, in the year of our Lord one thousand eight 
hundred and sixty-seven, at Boston aforesaid, did knowingly 
and unlawfully utter and pass to certain persons whose 
names are to be jurors aforesaid unknown, certain pieces, to 
wit, ten pieces of false, forged and counterfeited coin, each 
piece thereof resembling and intended to resemble and pass 
for a silver five-franc piece, which said five-franc piece is a 
silver coin known and current in France, and intended for 
the use and purposes of current money in the United States, 
against the peace and dignity of the United States, and con- 
trary to the form of the statute in such case made and pro- 
vided. 

And the jurors aforesaid, upon their oath aforesaid, do 
further present, that Salvador Lagrassa and Rosario Moera, 
both late of Boston, in said district, laborers, heretofore, to 
wit, on the first day of July, in the year of our Lord one 
thousand eight hundred and sixty-seven, at Boston aforesaid, 
did knowingly and unlawfully attempt to utter and pass to 
one L. Lamb, of Boston, aforesaid, certain pieces, to wit, 
twelve pieces of metal and alloy of metals, resembling silver, 
each piece being intended for the use and purpose of current 
money in the United States, made in resemblance of the coin 
of a foreign country, to wit, in the resemblance of the silver 
five-franc piece of France, against the peace and dignity of 
the United States, and contrary to the form of the statute in 
such case made and provided. 

And the jurors aforesaid, upon their oath aforesaid, do 
further present, that Salvador Lagrassa and Rosario Moera, 
»voth late of Boston, in said district, laborers, heretofore, to 
wit, on the first day of July, in the year of our Lord one 
thousand eight hundred and_ sixty-seven, at Boston, 
aforesaid, did knowingly and unlawfully utter and pass 
to persons, whose names are to the jurors aforesaid 
unknown, certain false, forged and counterfeited pieces 
of coin, to wit, ten pieces, each piece being made in 
the resemblance of the silver nve-franc piece of a foreign 
country, to wit, of France, intended for the use and purpose 
of current money in the United States, against the peace 
and dignity of the United States, and contrary to the form of 
the statute in such case made and provided. 

And the jurors aforesaid, upon their oath aforesaid, do fur- 
ther present, that Salvador Lagrassa and Rosario Moera, both 
late of Boston, in said district, laborers, heretofore, to wit, 
on the first day of July, in the year of our Lord one thousand 
eight hundred and sixty-seven, at Boston aforesaid, did 
knowingly and unlawfully utter and pass to certain persons 
whose names are to the jurors aforesaid unknown, ten pieces 
of faise, forged and counterfeited coin, each piece thereof 
resembling and intended to resemble and pass for a silvex 
five-franc piece, the said five-franc piece then and there being 
a foreign silver coin in actual use aud circulation as money 
within the said United States, each piece being made of some 
metal, or alloys of metals, the name and composition of 
which is to your jurors aforesaid unknown, intended for the 
use and purpose of current money in the United States, 
against the peace and dignity of the United States, and con- 
trary to the form of the statute in such case made and pro- 
vided. 

This indictment was found at the present term of this court. 
And on the 28th day of September, A. D. 1867, the said Salva- 
dor Lagrassa was set to the bar and had said indictment read 
to him, and for plea he said that thereof 4e is not guilty, and 
thereof for trial puts himself upon the country. A jury was 
thereupon impaneled and sworn to try the issue, videlicet, 
Chauncey L. Knapp, foreman, and fellows, videlicet, George 





Barker, D. Bradford Bartlett, Jonathan Chaffee, John H. 
Drayton, Andrew Elwell, Jr., Elbridge Howe, Ezra C. Ken- 
dall, Rufus Mason, Royal Oliver, Geo. L. Ruffin and Edward 
Sumner, who, after hearing all matters and things concern- 
ing the same, returned their verdict thereon, and upon oath 
said that of the second count in said indictment defendant is 
guilty. Then on this fifth day of October, A. D., 1867, it is 
considered by the court that the said Salvador Lagrassa be 
imprisoned for the term of four years in the jail at Dedham. 





I, Elisha Bassett, Deputy Clerk of the District Court of 
the United States for the District of Massachusctts, hereby 
certify that the foregoing is a true copy of the record of the 
said cause in said court. 

—— In witness whereof, I have hereunto subscribed my 

|SEAL. | name and affixed the seal of said court this 

—~ thirteenth day of April, 1880. 

ELIsHA BAsseTT, Deputy Clerk, 





[Copy of Record of Dedham Jail.] 


Salvador Lagrassa, born in Italy; height, 5 feet 8% inches; 
white; age, 21 years; married. Sentenced by United States 


District Court October 7, 1867, to 4 years; expired October 
7, 1871; discharged July 4, 1871. 

This same Lagrassa had been previously, in 1866, 
employed in the piano manufactory of Hallett, Davis 
& Co., of Boston, from which he was summarily dis- 
charged August 27 of that year for making an assault 
on old Mr. Davis with a knife. Lagrassa’s particular 
friend, named Rosario Noria, Morena, or Moera, 
whose passage he is said to have paid from Italy to 
this country, was, as is shown by the foregoing in- 
dictment, charged with the same crime of which La- 
grassa was convicted. Noria was acquitted of this 
charge, but as he had shot at the officer who arrested 
himself and Lagrassa, he was tried in a State court for 
assault with intent to kill, the following court record 
shows with what result: 

Superior Court for the County of Suffolk, Commonwealth of 
Massachusetts: 

Rosario Noria, indicted, tried and convicted for an assault 
with a loaded pistol upon Abel B. McDonald with intent to 
kill and murder; sentenced by said court to be punished by 
imprisonment in the State Prison in Charlestown, in the 
county of Middlesex, for the term of eight years, the first day 
of said term to be in solitary imprisonment, and the residue 
thereof at hard labor. 








Table of Exports and Imports. 
[SPECIALLY COMPILED FOR THE COURIER: ] 
XPORTATION of musical instruments from the 
port of New York for the week ended May 11, 
1880 : 








Orcans. | PLANoFoRTES. | Mus. Insts. 


|No.| Value. No. Value. | Cases. Value. 





To Wuere Exporrep, 

















Argentine Republic. ..| ais], sie ievech Fes aa 2 $800 
eee iat 4 QoSs) once) seen 
i, RO | | aaneen 1 250 

British Australia...... | 9| $720 | 
J SE re re ie ee 275 
BIAMDUIG «a5 cncccsesc | 5 289| ..! 

Qo nr | 12) 1,080) 1) 60 
NOs oo. civ oe. 5:5 0'6:0'e | 48 seal 

— —_—— | << <= 

OMB in oc caeeee® | 74/$12,418| 6) $1,510 3) $860 

IMPORTS. 
Value. 
Musical instruments, E40 GASEE. «66. 5.5:..0s00 cee cdenes $18,045 


EXPORTS FROM Boston 
For the week ended May 7, 1880. 



































| OmGans. Pianorontas| Mus. InsTs. [ 
To Where Exportep. —— — - | 
No.| Value. |No. Value. | Cases. Value. 
British Poss. in Africa..| 16) $843! .. seca ease 
us Australia| 5 311 | | 
Nova Scotia........... ¥. 200} 1 $300 vee] 
Totals. ......-..000- | 22 $1,354) 1 $300 a 
IMPORTS. 
Value 
PEUsiCNT TasNMORNE.. 65665 e ca fea ee $1,052 








....The new Pickwick Theatre, on the corner of Washing- 
ton and Jefferson avenues, St. Louis, has just been com- 
pleted. The proprietors have shown commendable energy 
and good judgment in preparing for a vigorous summer cam- 
paign of English opera. Our friend, Mons. Louis Nathal 
(Louis de Plainval), has been appointed manager, and has 
just returned from New York, where he engaged the larger 
number of the artists who are to compose his troupe. This 
will be good news to the numerous lovers of opera in St. 
Louis, who are already acquainted with the ability and 
energy of the new manager, as well as with the reputation for 
artistic excellence which he has so well earned since he has 
appeared upon the American stage. Underhis able manage- 
ment we do not doubt that the summer season of English 
opera will be a success inall respects. 
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NEW MUSIC. 


{Music publishers throughout the country are requested to forward all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician.] 











Ed. Schuberth & Co., New York City. 


1. The Little Rabbit, No. 7 (piano solo)................ Josef Pedross. 
2. Grandfather’s Minuet, No. 8, W'S bbe Ji lde 0 te * 
3. I lay my sins on Jesus (alto solo and quartet).......... P. A. Schnecker. 


4. Come,weary souls (tenor and soprano solo and quartet). 

No. 1.—Very melodious graceful, and artless. No better 
class of music can be given to young scholars than such 
pieces as this, for they are pleasing enough and yet develop 
in the player a taste for all that is true and high in art. Let 
teachers advise their pupils to perform only such music. 

No. 2.—A more extended and difficult piece than No. 1, 
but written in just as musicianly a manner. It is interesting 
throughout, and will not pail upon the hearer after a few 
hearings only. The trio is a trifle after the style of Papa 
Haydn. Both the above are recommended to all lovers of 
music. 

No. 3.—A fair arrangement of one of Schumann’s pieces to 
sacred words. Misprints are apparent in one or two places, 
and the harmony in the quartet parts is not always the best 
that might be chosen. Still, choirs will find the piece inter- 
esting, and also effective, if rendered with expression. 

No. 4.—The music of this quartet is taken from the beauti- 
ful adagio or Mendelssohn’s Scotch symphony. In its 
present state we think the effect produced hardly justifies the 
arrangement of so purely and distinctive instrumental com- 
position. No doubt, tenor singers will call for its perform- 
ance, considering that the extended solo part is given to that 


voice. 





A. & S. Nordheimer, Toronto, Canada. 


Si, I UE I snbes oe 60 ctasevecsce cis (song)....R. S. Ambrose. 
a. TEA SOME 6 oo... cele cendccsces “ .... Adolf Petersen. 
a Eemtp Sonal s Mare... 50. cnccec es ctor (piano)....R. S. Ambrose. 
go Tie Welcome Vatee, .....cccccccsecs « . “ ....Maggie J. Coulson. 


No. +.—An unpretending little song, the melody of which 
might have been much better set off by a more varied and 
less thin and ineffective accompaniment. A strong recom- 
mendation for it lies in its being easily comprehended. Mis- 
prints are not lacking. 

No. 2—Should become popular, as the melody is a flowing 
one, somewhat of a mixture of the ballad and the song and 
chorus style. The style of accompaniment chosen has been 
used a thousand and one times before, but it is here written 
down correctly. In miscellaneous programmes this ballad 
can fitly find a place. 

No. 3.—Lady Nora’s March calls for no special execution, 
but the subjects are bright and tuneful, and makes the piece 
grateful to young players. It is better written than such 
works generally are. 

No. ¢.—Quite an ambitious attempt for a lady, and consid- 
ering all things, much of a success. The motives are pleas- 
ing, but lack right development, and would gain by being 
more varied. The form of the valse isa little strained, and 
it would gain by being shortened. Nevertheless, the fair 
composer is entitled to much praise. 





The Chicago Music Company, Chicago. 


1. The Ocean Voyage, galop........... (piano solo)..Carlo Mora. 

2. Felicita, valse brilliante.............. = - Py 

3. Souvenir de Montmorenci, mazurka. . - .. Edgar H. Sherwood. 
4. Esperanza, polka de concert.... ..... > . be 

5. Valse Romantique..................-. = ..T. C. Roney. 

6. Prairie Flowers, waltzes............. bad ..Geo. Maywood. 

7. Bower of Roses, schottische......... “ ..Ardito Parlante. 


No. 1.—Quite a brilliant, well sustained and effective galop, 
full of dio and grace. But what on earth has the name got 
to do with the music? Any other name would be equally 
appropriate or no name at all. The subjects presented are 
not common, but more vigorous than what are generally 
met with. It can be recommended as a good work of its 
class. 

No. 2.—A valse, the motives of which have a graceful and 
sensuous swing about them. So many valses are written 
nowadays by almost everyone who can compose at all that 
the majority of them are utter failures. The one before 
us may an exception, and, for what it pretends to 
be, be considered a success, and thus we recommend it. 
But the composer has a peculiar idea of notation, and writes 
F sharp instead of G flat, B natural instead of C flat and the 
dominant seventh chord of E major for the augmented chord 
of the sixth and fifth, &c. The piece offers no rea! difficul- 
ties. 

No. 3—Deserves high praise both for the invention dis- 
played as well as for the manner in which the matter is pre- 
sented. The whole ‘‘ mazurka” has a refined air and a grace- 
ful elegance about it. To play it well a delicate touch, fine 
phrasing and a natural expression are required from the per- 
former. Asa light work it can be recommended. 

No. 4.—Mr. Sherwood evidently writes with much facility, 
and always makes his pieces as interesting as possible. The 
‘‘galop” before us is very well written, playable by average 
pianists, and quite effective throughout. 

No. 5.—A very ambitious attempt, but marked by great 
ability and no mean knowledge. The subjects are a little 
out of the ordinary style, and give one the impression that 





the composer has endeavored to imitate the great Chopin. | 


Whatever imitation, however, may be perceptible, it is more 
than atoned for by the able manner in which the whole piece 
is written down and the apparent beauty of the conception, 
The chief subject is well developed. A good player is 
needed to do it full justice. It is dedicated to the ‘‘ Chopin 
Club,” of Chicago. 

No. 6.—Not much better than such things of its sort. The 
keys chosen for the different waltzes give the piece a ram- 
bling effect, which is not fully accounted for by the beauty or 
vigor of the subjects set forth. It will, doubtless, find a fair 
coterie of admirers. 

No. 7—Is a tuneful and graceful schottische, neatly writ- 
ten. It cannot fail to please most lovers of dance music, of 
medium difficulty only, 





C. J. Whitney & Co., Detroit, Mich. 

1. He is There (sacred song for contralto)................F. H. Pease. 

Merry Sleigh Bells (song and chorus)... ....... .-.... a“: 
The Sea of Human Life (song).. .............. ..... 

bs _ (song and quartet)...... ..... 

. Sunshine After Rain (quartet with solos) ....... .F. H. Pease. 
. Float Away, Fairy Boat (quartet) ........... .. ...S. Mazurette. 
. Knights Templar Parade March (piano solo)..... .... Angelo de Rosse. 
. Psi Upsilon, Grand March...... - aaeoaae * 


.W.O. Adams. 


SY AuAwW DH 


No. —Has some good points, and is generally correctly 
written, but the ideas are so common and the voice part so 
uninteresting that the song will hardly become extensively 
used. An organ, with pedals, is required to play the accom- 
paniment on. 

No. 2.—Quite pretty, and for what it pretends to be, a suc- 
cess, The harmony in the chorus is not of an irreproachable 
kind. 

No. 3.—The melody ot W. O. Adams is of an antiquated 
character; the accompauiment by F. H. Pease, however, is 
suitable to it. It is not probable that such a combination 
will make the piece become popular, notwithstanding. 

No. 4.—The same melody as No. 3, arranged as a quartet. 
A different accompaniment is here given, one not so effective 
or suitable as in the solo edition. The chorus is fairly har- 
monizea. 

No. 5.—A composition of more than average merit, some- 
what after the style of Bishop’s glee, ‘‘The Chough and 
Crow.” A certain technical knowledge is displayed, and the 
solos are interesting. ‘‘Glee clubs” can sing it with effect. 
Misprints are not lacking. 

No. 6.—Mr. Mazurette is not much of a part-writer, and 
hence, although the melody is pleasing, the harmonization is 
defective and lacks variety. Rendered, with due regard to 
light and shade, it would scarcely fail to please ordinary lis- 
teners. No solos occur, which may or may not be regarded 
as a fault. 

No. 7.—A march of very ordinary worth, every idea having 
been more or less used for a countless number of years. If 
the ‘‘Sir Knights” are satisfied with Mr. De Prosse’s produc- 
tion they are easily pleased—a good thing, probably. for the 
composer. 

No. 8.—Another specimen of a march by the same author, 
but as it is somewhat better than No. 7, we suppose that the 
name chosen had some effect upon Mr. Prosse’s imagination. 
The subjects lack newness, however, both with regard to 
ideas and the manner in which they are presented. Mistakes 
have not all been corrected. 





George D. Newhall & Co., Cincinnati. 


te. DE lar Cindhie so. 6 cece vecsccewendeces Robert Challoner. 
2. Little Bright Eyes (song and chorus)....... ..... ....J. H. Mack. 

3- How Much Does the Baby Weigh (song and chorus). W. S. Hays. 

4. La Vivandiére, military march (piano solo)........... H. J. Schomaker. 
5. Winter Melodies Waltzes. .... wa scvscccec he i, URI 

6 


-.see+ee--Edward Miller. 

No. 1.—A complete and useful work by which pupils can 
in a short time become thoroughly well grounded in the rudi- 
ments of music. The arrangement of the book is to be com- 
mended, and the clearness and fullness with which many 
‘*muddy ” points are explained merit commendation. Mis- 
prints are not lacking in the musical illustrations. 

No. 2.—Better than such pieces usually are. It is pleasing 
and pathetic enough. The chorus is fair also. 

No. 3.—A very ordinary ‘‘song and chorus,” which, but 
for the words, would hardly find a sale. 

No. g—Is a brilliant and playable galop; bright and very 
effective. . It can be recommended to those who admire 
dashing music rather than that which is intellectually deep 
and emotional. 

No. 5.—Such waltzes will not create a furore, but are quite 
passably written and even pretty, to 2 certain degree. None 
of the subjects are striking or new. 

No. 6.—We fail to see the ‘‘ sentiment” in this valse as 
well as the appropriateness of the title. It is but an ordinary 
salon piece without any distinct characteristic. 
moderately difficult te play, 


. Glad Tidings, valse sentimentale * 


It is only 








New Patents. 


Notse.—Copies of specifications of patents will be supplied from this 
office for twenty-five cents per copy. 
No, 227,101. Music-Recording Attachment for Keyed In- 
struments.—Louis A. Fernow, Chicago, III. 
No. 227,152. Portable Folding Music-Stand.—James A. 
Crocker, Boston, Mass., assignor 10 Howard C. Barnes, 
same place. 
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Gildemeester & Co. 
HE piano, more than any other instrument, except, 
perhaps, the reed organ, has rendered popular a 
taste for music and diffused its cultivation. It is not 
surprising, therefore, that the piano should be more 
than any other instrument in demand, and that for its 
| manufacture and sale new firms should be constantly 


j 
| 


| arising. 
It was thus without any feeling of surprise that a 


|reporter of THe Courter, walking one day early in 


| 


| the current week along East Fourteenth street—the 


| pivotal point of New York's piano and organ trade— 


| noticed a large but withal modest new sign on the 
| front of No. 14, upon which in gold letters upon a 
| black ground was the following inscription: 


| 
-  GILDEMEESTER & CO, 
| 


} 
| 


SUCCESSORS TO T. L. WATERS. 


Of course the question naturally preserted itself 
who are Gildemeester & Co.? Inquiry discovered the 
fact that the firm is composed of P. J. Gildemeester, 
for several years and until recently a traveling agent 
of Chickering & Sons, and T. Leeds Waters, who has 
been six years in the business and for a considerable 
part of the time on his own account. Having ascer- 
tained so much, the reporter wended his way to Chick- 
ering Hall for the purpose of making further inquiries. 
Mr. Chickering was absent, but Mr. Brown, his well- 
known and agreeable nght-hand man, was on post, 
and from him the reporter obtained a corroboration of 
what he had previously heard, and also a most com- 
plimentary testimonial of Mr. Gildemeester’s character 
and ability. 

From J. P. Hale, than whom no man in the trade 
has a greater reputation for sagacity, the reporter ob- 
tained a similarly complimentary statement, and in 
conclusion Mr. Hale remarked: “‘I consider Mr. 
Gildemeester an exceedingly capable and worthy 
young man.” Indeed, the reporter found the young 
firm spoken well of on every hand. 

The sequence of these investigations was, of course, 
a visit to the firm itself. The reporter was received 
by Mr. Gildemeester, who is a young man of about 
thirty, with a pleasing appearance and frank and en- 
gaging manners. The wareroom is an airy and spacious 


by broad windows on both front and rear. A part of 
the front is occupied by a cosily furnished office, while 
away back in the rear, beyond the full and well ar- 
ranged stock of pianos and organs, workmen were 
visible finishing and regulating instruments 

*“What do you propose to make the scope of your 
business?"’ asked the reporter of Mr. Gildemeester 

‘* We propose,”” he answered, ‘‘to manufacture as 
well as sell pianos and organs.” 

** What pianos do you intend to sell 

“Why, our own, of course, the Gildemeester piano; 
and you will see for yourself if you examine that con- 
cert grand standing there that it is an instrument 
worthy of popular favor.” 

The reporter having examined the instrument and 
found it possessed of a first-rate action and an excel- 
lent singing quality of tone, Mr. Gildemeester con- 
tinued: 

**As to our organ we will have the best thing for the 
money in the market.” 

“IT observe,” said the reporter, “that you have 
workmen overhauling pianus in your wareroom?” 

“Oh, yes. Every instrument is overhauled after it is 
brougiit into the store, and made as nearly perfect as 
is possible; and for this purpose we have procured 
finishers, regulators, and tuners ‘vom the best factories 
in New York.” 

The reporter noticed that one of the workmen was 
covering the hammers of an instrument with a soft, 
fluffy kind of leather, and asked the object of it 

“Well, itis to make the hammers last longer; but 
then, you know, that is one of the secrets of the 
trade.” 

It was said in the beginning that Mr. Gildemeester 
had successfully traveled for Chickering & Sons; it 
remains to be added that the field of his labors was 
the West and the South, where he has an extensive 
acquaintance, and where the new firm will, no doubt, 
reap a rich harvest in the future. 
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Professional Cards. 


(This department has been established to give bands, 
band leaders, and professional players an opportunity 
of keeping their names and addresses before the public. 
Cards under this heading will be inserted fur $10 per 
year each.) 














JOSEPH ALI, 


GNU cnn céeSivun csnedsvec (hvos 125 Hall st., Brooklyn. 








M. ARBUCKLE, 

CRORE 5 oii. over advo essere odes Steinway Hall, N. Y. City. 
RIC HARD ARNOL D, 

Violin... Beaewesas 572 Lexington ave., N. Y. City. 
ART HUR BENT, 

Cornet sb wcbsessb cbessapen 23 Union Square, N. Y. City. 
A. BE RNS’ rEIN, 

| err .126 East rath st., N. Y. City. 
L. CONTERNO, 

Band Leader Seabencr ocvisice 283 Ryersor: st., Brooklyn. 


OSCAR COON, 
ncetinttl of Band Music. ind West ct st, N. Y. City. 


DR. LEOPOL D DAMROSC H, 


Leader of Orchestra...... 145 East 2gth st., N. ¥.C ane 


jaye o DEV EREL . 
COE 6 on vescoden gen 300 Fifteenth st., Brooklyn, 
W. G. DIETRICH, 


Conductor................--72 East 4th st., N. Y. City. 


F, X. DILLER, 


224 East 13th st., N. Y. City. 


Baritone.... 


H. B. DODWORTH, 


..§ East 14th st.,N. Y. City. 


Band Leader....... .... 


FELIX J. EBEN, 

Teacher of Flute..... ... 127 East 13th st., N. Y. City. 
Kr. W. EISNER 

WIR ovecsncenpecctee ens sees 104 Fourth st., Brooklyn. 


AUGUST GEMUNDER, 


SNS TAGE 6.06 0s ccececcs ces 393 Bowery, N. Y. City. 


P. S. GILMORE, 


Band Leader ............- 61 West rath st., N. Y. City. 


BUCHANAN CORNET BAND, 





PRGAMAD 60.00.0002 coscves, coe socveccscceccem Michigan 
PLATTSBURG CORNET BAND, 

Plattsburg eee . New York. 
WAVERLY hervanniot 

Waverly. TOTO ETE 





C.S. GRAFULLA, 





JOSFPH TRIGG, 



































Band Leader seneeees sere . 83 East roth st., N. Y. City, Double Bass..............---:- 147 Smith st., Brooklyn. 
D. L. DOWNING, THEODORE THOMAS, 

Band Leader...... sesseees o07EE Broadway, N. N. Y. City. | Conductor....Steinway Hall, East 14th st., N. Y. City. 
ANTHONY REIFF, JR., ROBT. WARD, 

Violin hike detethpesteasade 246 W wis asst st., N. Y. City. | Cornet ..... .... ......- 301 West 2oth st., N. Y. City. 
G. REUT ER, CHAS. F. WERNIG, 

Violin. sets eeeeteeeeeeeeeees 82 Second ave., N. Y. City. Leader....Twenty-third Regiment Armory, Brooklyn. 
JULIUS RISCH, G. WEIGAND, 

Violin EbSs Do dbiy ob }'0008s.s6e5wN 34 Bond st., N. Y. City. Reamer Te 23 East roth st st., N. Y. City. 
A. SORTORI, F. W. Z. ZANLIG, 

Violin......... . . -17 East 14th st., N. Y. City. | Leader....... ......00000 118 East 13th st., N. Y. City. 
“ADOL PH SCHMIDT, F. BALKE, 

NED. is dircgactece scares 343 East ‘oth hi, BT, FC cas ccce. ciedvescces 19 Delancey st., N. Y. City. 
WM. E. SCOTT, OSCAR BERGER, 

V iolin. ye fs 34 South rst st., Brooklyn. | Violins.................. 22... 3 First ave., N. Y. City. 
F. SIMON, E. BERNHARD, 

ID, 505555 200shacVeli te lakdetatves Fordham, N. Y. Violins. wehasa's <xhtupe beside 213% Sixth St., N. Y. City. 
JOHN SMITH, Pees BOWRAN, 

DR ccseverhietenkoas 52 "Greenwich a ave., N. Y. City. DN eee cats Soracv pele 026 75 Third ave., N. Y. City. 
EDWARD LEF EBRE, DAVID H. BRAHAM, 

Pos 0s00s00ss% 129 Tenth st., South Brooklyn. Violins SARE ERP ARAL A 26 King st., N. Y. City. 
EMIL MOLLENHAUER, AMERICAN BAND, 

SL EE ee ee 1o Union Square, N. Y. City. | 121 Court st...... aghl oteS deon advabiheoase Boston, Mass. 





ADOLPH NEUENDORFF, 








Cc vonductor et eee Germania Theatre, N. Y. City. 
F. LETSCHE, 

Trombone ee eT 318 East roth st., N. Y. City. 
agen iid heen 

Oboe.. ; - .61 Eighth st., N. Y. City. 
J. PFEIFFENSCHNEIDER, 


Double Bass............ 


EDWARD BOEHNIG, 
Savaabeen 45 Third st., N. Y. City. 


gt St. Marks place, N. Y. City. 


asus scavaden - 


WILLIAM ROBERTSON, 








V iolin RO ee er 332 South ad st., Brooklyn. 
BOS’ r ON CA ‘CADET BAND, 

220 W ashington st. baeeditonvcopaseuhseeave Boston, Mass. 
JOSEPH C HAPMAN, 

Greenpoint. pats olde Sigs a penesehah snes taoman --Long Island. 
WASHING TON CORNE T BAND, 

NOIR: 5 Sarcicalsrnashiknssa> RAG kanvaaie Arkansas. 
K. E. BUOL, 

Violin....... ..20 Jefferson st., N. Y. City. 


ELIZABETH CITY CORNET BAND 








Band Master ida maabom seree +1393 Bowery, N. Y. City. Ma OUT: dé cs0tccissxcec rath te North Carolina. 
C. SOHST, GEO. DE LUCE, 

Cornet. .. seeteeeeees eteeeeeees 45 Third ae ee 43 Christopher st., N. Y. City. 
M AGNOL IA CORNET BAND, ELIZABETH BAND, 

Magnolia eee eee eRe ee res lowa. Elizabeth RNS EE er eee er ere Illinois. 
BATTLE CREEK BAND, APPLETON CITY BAND, 

Battle ROGUE «cna ccdsinne snes ssey sanuinese eam Michigan. Appleton City.......cccsccccrcvccsecscccccces Missouri. 
LIME SP RING BAND, BERRIEN CENTRE BAND, 

CINE is ces cae as coe ksshse 54s.00biheseveens oh. TDR CID, oo sos00cnsesvescccenaisvesen Michigan. 





FRANK DEITZ, 
PRG Ts. WATS 2.05 156 Ludiow st.,N. Y. City, 





J. B. DONNIKER, 
Oc icatid atin oan dicmiik aed a Elm st., N. Y. City. 


JACOB FARBER, 


WOEB. Si i sec csbete 116 West Houston st., N. Y. City. 


BROWN’ S BRIGADE BAND, 
wath WOT Whai.s cc ss ccuccasecstaceen Séeise: Mass 


‘FREDERICK FRANK, 
OI bss vcwc deb a biddibcbccce 12 anette N.Y. Sy. 


ALOIS FREUND, 
WU, ia Caps cnosdetdiey 182 Second ave., N. Y. City, 








HOWARD REYNOLDS, 
Cornet Soloist. For Cornet engagements addréss 
J. Howarp Foote, 31 Maiden Lane, N. Y. City. 





TREMBEALEAU CORNET BAND, 





TMI Shiki 6s 6 ond Ww ‘isconsin. 
ERNST GRILL, 


Ns ities viene eopes nad 695 Second ave., N. Y. City. 


J. B. HAMMA, 
NS a clits x kr-s'a ae eames eed 103 Third st., N. Y. City. 


JOSEPH HELFRICH, 


30600 ae da CEES deccncet 108 First st., N. Y. City. 


THOMAS JOYCE, 
WUE oy eden ciestiascene 72 Monroe st., N. Y. City. 





JACOB KOHL, 
WM ti cuss ba «2s deswene cock 14 Eighth st., N. Y. City. 





CHRISTIE’S QUADRILLE BAND, 





202 oa Tremont Wi nin c sivin dias. doin e xwdetbeaned Boston, Mass. 
JOHN LEE, 

Violin ee Pi nee Meer ae Paterson, N. J. 
J. H. WEBER, 

MI atindnstss Gassehaceawde athe San Francisco, C: al. 
HENRY STOL L, 

Violin......-.- ++. Scdxed -+++-309 E East roth st st., aN. Y. City. 
OTTO LENHARD, 

Violin eetiedktaes tt bienhekansewewl San Francisco, Cal. 
NORTON CORNET BAND, 

WOM os dix ae Bch sin ce cst escanandcoee Oe aetaas Ohio. 
APOLLO CORNE dj BAND, 

Apollo, (dele 2k. 00 56601600064 cORSap eps onee Pennsylvania, 


DEERFIELD BAND, 
SEN ss eiv ns such ba cosdamasenscop ersten Michigan. 








CARL FISCHER, 


26 Fourth Avenue, New York, 


[mporter and Publisher of Sheet, ()rchestra, and Pand Music, 


MUSIC FOR ANY COMBINATION OF INSTRUMENTS. 


MUSICAL INSTRUMENTS AND STRINGS Wholesale and Retail. 





Italian Strings a Specialty. German and French Silk Strings. 





| 
| 
| 
| 


Sole "Agent for United States for the world-renowned Cheap Edition Bremen and Dresden Dance and | | 


March 

9 Insts. Insts. 

12 Round Dances ‘ 75 "Ores 
»4 Round Dances sess pais 1.45 1.75 


Albums. 


9 Insts. 
8 Marches.... rat . $0.75 ‘2 00 
ORPORETIIOG, 00.65 0eieeainss ‘ied Mae 1.75 


te" SEND FOR LATEST CATALOGUES, 


C. A. ZOEBISCH & SONS, 


46 Maiden Lane, New York, 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


Also “ Besson,” 


“Courtois” and ‘ Distin” Styles Patent Light Piston Valve Cornets and Band Instruments. 


AND IMPORTERS OF AND WHOLESALE DEALERS IN 


res coor MUSICAL INSTRUMENTS, “asst 





Depot for C. F. Martin & Co.’s Celebrated Guitars 


Insts. | Which stand and ever have stood unrivaled, and are acknowledged the best in the a by the most emi- 
nent Soloists, such as: Madame De Goni, Mr. J. B. Coupa, Mr. Wm. Schubert, Mr. 





. De La Cova, Mr. 


| Chas. De Janon, Mr. H. Worreli, Mr. Napoleon W. Gould. 


Genuine * Meyer” Flutes and Piccolos, 
Best Drumheads, Tiefenbrunner Zithers. 


‘ Berteling”’ Clarionets and Flutes, White’s Chinrests, ‘‘Rogers”’ 





CTLGOSCAVOCVCOUOCCOVOOCVOUVUOECEEVEOECUOLGUVECCOEUEMUCOATCUVOVUOCOCUCCCOCCEC@DDOECECDCET 





CHICAGO: 
ISS & 190 State St. 


Established 1868. 





_J. HOWARD FOOTE, | 
steal i 





astrament + 
AX nS We peels 


NEW YORE: 
_ No. 31 Maiden Lane. 


_ Established 1835. 


a 


~ 


AND GENERAL MUSICAL MERCHANDISE. 


BY APPCINTMENT—U.S. Acenr for ANTOINE COURTOIS’ (Paris) Corners AND 


BAND INSTRUMENTS, GENERAL 
Aces? for the TILTON Parent Gurrars. 


Violin STRINGS; 


AGENT for the 


MARVELOUS ORGUINETTE. — U., S. 


SoLtt IMporTeER of the Genuine CREMONA 


also, of the best Russian Gut STRINGS made in Saxony. 


A 


\ 
te” The Oldest Wholesale House in the line in New York. 


OTHER SPECIALTIES— Manufacturer of Licut Piston, and ROTARY VALVE BAND INsTRU- 


MENTS. 


CAL BOXES. GERMAN 


Proprietor and Maker of the BINT Parent Gurrars. 


The best qualities of MUSI- 


ACCORDEONS, HARMONICAS, ENGLISH CONCER- 


TINAS, ARTIST VIOLINS and BOWS, MEYER FLUTES, Genuine OLp Vio.ins, &c. 


Catalogues mailed Free to any address, 





THE COURIER. 








BAND AND (ND ORCHESTRA. 


[Band news from all parts of the country is solicited for publication is in 
this column. Any items of interest concerning bands and orchestras, en- 
ort changes, &c., will be mage) ] 











The ‘Excelsior Reed and Brasé: Band, of Cleveland, O., 
will give a vocal and instrumental concert and dramatic en- 
tertainment at Turner Hall, Ohio street, Tuesday evening, 
June I, 

..The Sabinsville Cornet Band, of Sabinsville, O., was 
organized in June, 1879. It has a membership of 13 and the 
reputation of being the best band of its age in the country. 
C. B. Gee, a first-class musician, is the leader. Sabinsville 
has also an orchestra led by Eugene Benn. 

.Howard Reynolds, the celebrated English cornet 
soloist, has returned to England to fulfill some important 
engagements recently offered him, and expects to return to 
New York early in the autumn. All letters addressed to him, 
care of J. Howard Foote, 31 Maiden Lane, New York, will 
be duly forwarded. 

.A new brass band has just been organized in Topeka, 
Kansas, with Wm. Bannister as leader. It is supplied with 
the Distin and Henry Gunkel French piston valve and other 
first-class instruments. There is also in Topeka the Capital 
Guards Band, organized about a year ago, which has a large 
number of instruments and .fine uniforms. The Capital City 
Kand (colored) of this place has just left with Sells Brothers’ 
circus, but a new band of colored players is already organiz- 
ing. G. 

.Payne’s Capital City Brass Band (colored) is the only 
band in Jefferson City, Mo. It was organized in October, 
1879. It has eleven members and plays about twenty pieces. 
The members are: John T. Payne, leader, Eé cornet; J. A. 
Thomas, 2d Eé cornet; H. H. Haden, 1st Bé cornet; Willis 
Page, 2d Bé cornet; H. L. Ward, 1st Eé alto; H. Thornton, 
2d Eé alto; R. Price, Bé tenor; R. D. Wilkerson, Eé tuba; 
Ed. Price, bass drum; Wilson Scover, cymbals, and Gus. 
Campbell, tenor drum. This band anticipates a lively busi- 
ness this fall in connection with the Presidential campaign. 

..The Wisconsin State Band 
fifth annual convention at Kilbourn city on June 29 and 30. 
The following named bands are members: 

Bangor Library Cornet Band. |Columbus Cornet Band. 


Association will hold its 


Tomaho — Bower City ‘ 

Mauston af " Hartford . “ 
Kilbourn City "a _ Waukesha es a 
Schultz bi aS |Home < a 
St. Joseph Catholic ** s I, 0. O. F. = i 
Wyocena " 'Baraboo “ 


Other bands which signify their intentica of joining the asso- 
ciation at Kilbourn city are the 
Lyndon Cornet Band. 

Liscon 
Necedah 
The officers of the association are: 
B. Newton, Vice-Pres.; D. E. Moore, 
Treasurer; James Tuzzi, Musical Director; 
Chairman of the Executive Committee. 

.A most beautiful specimen of the Courtois cornet was 
recently on exhibition at J. Howard Foote’s. It was made 
especially for Levy and is superbly ornamented and finished 
in gold, after original designs by Mr. Foote, the United States 
agent for this celebrated instrument. The following letter ex- 
presses Mr. Levy’s sentiments concerning it: 

New York, May 8, 1880. 


West Salem Cornet Band. 
‘Onalaska 
|Sparta 

D. D. Bennett, Pres.; A. 
Sec’y; Ferd. Schultz, 
O. W. Dickinson, 


oe oe ae “ec 


J. Howard Foote: 

DEAR Str—I have thoroughly tested the newly-arrived 
Courtois cornet you sent me, and after giving it a fair trial I 
have no hesitation in saying it is one of the finest and most 
perfect cornets I have ever tried. I can safely say that the 
cornet in question is the grandest ever imported to this coun- 
try, no matter who the maker, and I anticipate the greatest 
pleasure in pl: tying upon it. 

There is one great gift Courtois has— nearly all his cornets 
are equally good, and it is a difficult task for a player to 
choose, all being so correctly made and well in tune through- 
out the whole register. 

This cornet isa gem. The ornamentation is simply beauti- 
ful! I certainly must compliment you on your exquisite taste. 
| must also compliment you on your new model cornet case, 
a large improvement on cornet casesin general. You deserve 
success, Mr. Foote, for the straightforward way you do busi- 
ness. S. Arthur C happell ought to feel satisfied with you as 
his agent in America. Allow me to thank you a thousand 
times for your kindness and attention to me. 

Yours faithfully, 


J. Levy. 
.The Burlington Haw ve, describing the orchestra of 
to-day, says: ‘* The oboe resembles a clarinet very much asa 
rake resembles a hoe; all the difference is at one end. The 
voice of the oboe is very much like that of a man trying to 
whistle with his head under water. The orchestral composers 
use the oboe on account of its simple, honest quality to ex- 
press a countryman going into a bank and asking the banker 
to lend him $200 until Tilden is elected. In Jacobini’s beauti- 
ful creation, ‘Sounds from the Kitchen,’ you will remember 
the oboes are used to convey the remarks that pass between 
the cook and the grocer’s boy, who had just brought home 
two gallons of maple syrup in a one-gallon kerosene can, and 
‘rsa. The candid astonishment of the cook infuses the 
soul of the listener, while the efforts of the grocer’s boy to ex- 


plain away the apparent discrepancy between the quantity of 


} 


strument is probably worth $8 a cord. It looks like: a pump- 
log, and is played by blowing into a silver stem that winds 
into the side of the tube. When the bassoon is not in use in 
the orchestra it can be utilized as a clothes-prop. It has two 
distinct qualities of tone. In the upper and lower register it 
has a voice like a cow that has fallen into a pit, and in the 
middle register it sounds like a man with the croup shouting 
‘fire’ from a fourth-story window. It is much used by com- 
posers for mournful, distracted effects, and in the opera of 
‘La Sonnambula’ it is employed as the interpreter of a man 
calling down a dark alley for his lost dog. When the average 
man listens to the ravishing bassoon solo in the slow move- 
ment in the concerto for piano and orchestra, it insensibly 
makes him think of a tall woman, with her head tied up in an 
apron and her mouth full of clothes-pins, trying to hang up a 
fourteen-foot sheet ina gale of wind. The flute is too familiar 
for the readers of the //aweve to require any detailed descrip- 
tion. In the hands of the young man living in the next block 
its expressive wailing notes are vaguely suggestive of a dog 
trying to crawl through a fence that is too close for him, 
assisted by another dog, of greater weight and more irritable 
The double bass is the largest of the violin 
The man who plays it is usually 


temperament. 
tribe. It is also the worst. 
fat, and always bald.” 





NOTES AND ACTIONS. 


.-John W. Truby, music dealer, of C hicago, is dead. 
— A. R. Bacon, of Wilkesbarre, Pa., 
Tuesday. 
.G. E. Dearborn, of Philadelphia,-was in New York 
this week. 


was in this city on 


. George Greer, of Newcastle, Pa., was in New York 
on Wednesday. 
.-J. W. Goodall, of Yonkers, N. 
early in the week. 
-Jacob Zech, piano manufacturer of San Francisco, has 
filed a declaration of homestead. 
..The stock of D. W. Henry, of San Francisco, dealer 


in musical boxes, &c., has been attached. 


Y., was in the city 


-Four selections from the opera of ‘‘Sleepy Hollow,” by 

Max Maretzek, have just been published by Schuberth. 
...-Messrs. Hoene and Henrichs, of the firm of Miller, 

Hoene & Henrichs, Pittsburg, Pa., were in this city, on 
Wednesday. 

-Wren & Moore, dealers in musical 
Lebanon, Pa., have dissolved copartnership. 
tinues the business. 


.-Miss Robina Weber, elder daughter of the late Albert 
Weber, was married in Calvary Church, on Thursday 
evening last to William M. Protheroe, a merchant of this 
city. 

...»Wilhelmj and Vogrich returned to New York on Thurs- 
day last from their trip to California and Texas. They will 
shortly sail for Europe, but will give two concerts in Stein- 
way Hall beforehand. 

-Lyon & Healy, of Chicago, have issued a new and 
handsome catalogue for 1880. It is an octavo pamphlet of 
128 pages, is printed on tinted paper, and is profusely illus- 
trated with cuts of musical instruments, 


instruments at 
Mr. Wren con- 


.-The new warerooms of Cluett & Sons, on State street, 
Albany, were formally opened with a concert on Tuesday 
evening last. Oscar M. Newall played a number of pieces 
on the Weber baby grand, concert grand, and No. 1 upright. 
Albert Weber was present. The audience numbered about 
two hundred and fifty. Ae. 


X% _...A London dispatch announces the death of Sir John 


Goss, the organist and composer of sacred music. Sir John 
was born at Fareham, Hants, his father being the organist of 
that place, in 1800, 
one of the ‘‘young gentlemen” of the Chapel Royal, S 

James’, under the charge of John Stafford Smith. Subse- 
quently he was a pupil of Thomas Attwood, and succeeded 
him as organist of St. Paul’sin 1838. On the death of Will- 
iam Kuyvett, in 1856, he was appointed composer to her 
Majesty’s Chapels Royal. He composed the ‘*Te Deum” 
and the anthem, ‘‘ The Lord is my strength,” performed in 
commemoration of the recovery of the Prince of Wales, at 


the Thanksgiving service in St. Paul's Cathedral, February | 


27, 1872. For this he was knighted. In 1872, Sir John 
resigned the position of organist of St. Paul’s, and in 1876 
was admitted to the degree of Doctor of Music by Cambridge 
University. 
orchestra, including overtures in F minor and E flat, and 
numerous glees and anthems. 








-Mme. Julia Rive-King, the eminent pianist, has organ- 





ized a concert company for the next season, comprising Miss 
Litta, the prima donna, and other well known artists. Mme. 
Rive-King’s style of playing is distinguished by a mobile 
touch, which enables her to give every shade of expression 
a high intelligence that reproduces the thoughts of a com- 
poser and a faultless technique to which the most intricate 
passages are simplicity itself. She was regarded by Liszt as | 


When eleven years of age he became , 


Among his compositions are several for the | 
i 
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_ ORGAN NOTES. 


[Cc ue 6 <2 a from organists for this department will be enctptebie, 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.] 


-Competitions for the post of organist are generally but 
litle better than a farce, the less worthy man often being 
chosen for other reasons than the 
this country an “ organ competition” 
England they largely prevail. 

..-Mr. Frank Bradley, 


his own expense for recital purposes in the Masonic Hall, 


purely musical one. In 
is a rare thing, but in 


who erected a very fine organ at 


Birmingham, some months ago, has received the appointment 
of professional organist and choir director at St. John the 
Evangelist’s, Wilton road, London. Mr. Bradley will take up 
his residence in London very early in May. 

.Last Saturday the organ for St. John’s Church, Ogdens 
burgh, N. Y., was exhibited at the of the 
Geo. Jardine & Son, from two till six o'clock. The following 
organists took part: Messrs. Morgan, Gilbert, 
Elder, Jardine, Van Keuren, &c., Xc. 
were rendered on two organs tuned to each other, St. 
organ and the one that was recently in Koster & Bial’s Music 
Hall. These duets (if they may be thus designated) were 
extremely effective and brilliant. 


factory builders, 
Bialla, Browne, 
One or two pieces 
John's 


-Mr. Broadhouse, in a paper read before the College of 
Organists, London, April 6, entit!ed ‘* English Organ Music,” 
says concerning the works of Sir Frederick Gore Ouseley: 
‘“‘The most important contributions made by him (Sir F. 
Ouseley) to English organ music are his Preludes and Fugues. 
These were published at four different times, and consist in 
all of thirty-two specimens of that class of writing. It may 
be rank heresy to affirm that these Preludes and Fugues are 
equal to those of the giant Cantor of the Thomas Schule, in 
Leipzig; but as I think they are equal to them, | should fail in 
my duty if from fear of censure | refrained from saying so. 
And why should it said? Why should we think that 
Bach has exhausted the beauty of the prelude, or worn thread- 
* * * The great J. S. Bach 


specimens of the preludes and 


not be 


bare the science of the fugue? 
wrote more, but not better, 
fugues, and though Sir Frederick may in modesty disclaim th's 
praise, I have formed my judgment after careful examina- 
tion, and I think posterity will arrive at the same conclusion."’ 

..John Crowdy says on chanting: ‘‘It comes to this, 
then, that the English Church Chant requires, for its proper 
use, that the prose words which it is supposed to be de- 
And this task 
it is that athousand more or less worthy persons, not perceiving 
that it is the chant form which is wrong, and false, and en- 


signed to carry should be disposed in metre. 


tirely unsuited to its purpose, and not the words which want 
manipulating, have, for thirty years past or so, been pottering 
over, with no resultexcept to multiply manuals of which any 
man of robust intelligence would say that the difference be- 
tween them is of as little real import as that betwixt tweedle- 
dum and tweedle-dee. All systems of pointing are, and all 
must be, alike failures, whether the end desired be the attain- 
ment of uniformity in the plan by which prose may be tortured 
into a semblance of verse, or the invention of any method by 
which a congregation, unprovided with pointed psalters and 
the knowledge to decipher them, can anticipate the manner 
in which the words of a psalm under recital to an English 
chant will be divided by the choir.”’ 

-The English Nonconformists have for some time past 





been taking an increased interest in the musical portion of their 
services; and, as to know our faults is one of the frst steps to 
amending them, it is pleasant to see ‘‘ Plain Speech,” 
late number of the CAristian World, talking in this wise: ‘| 
do not know whether church choirs are as troublesome in the 
among Noncomformists. If 


ina 





Establishment as they often are 
| not, why not? So far as my observation goes, they are, as a 
rule, more effective. 
to the comparative inefficiency so often painfully obvious in 


Of course, there are brilliant exceptions 


Nonconformist psalmody. I disclaimal! capacity for musical 
criticism from the artistic standpoint; but | knoW that there 
is a ‘go,’ anaccuracy and a heartiness in the singing and chant- 
ing, in many Established churches, which their Noncomform. 
after 
It is worth while to 


vears ol 
trouble ask for 
an explanation of this state of things. I asked a friend the 
other day, and he said: *‘ Well, the reason is this. 
they always look out for a good organist, and pay him weil, 
and then hold him responsible for training the choir efficiently.’ 
I daresay this reply is only partially true; 
It is not always true. even 


ist neighbors across the road seem unable, 


and vexation, to secure. 


Ata church 





| 


but there seems to 





| be something in it.” at church, 
that a good organist is sure to be looked for, or that when he 
| is found he is always well paid; but, take it for all in all, it 
may be asserted that the service of the Church of England is 


vastly superior to that of Noncomformists 





It seems that 
has answered his own question farther on, 
‘incompetency in the singing-pew is as 
and if a man tortures us 


* Plain Speech” 
| when he says that 
much out of place as in the pulpit; 
with his failure at the instrument, or proves himself utterly 
incapable as a choirmaster, and on Sundays the congregation 
is all abroad for want of efficient leadership, I for one feel lit- 
tle consolation from the assurance that he is a member.” It 
is nowadays more than ever fel’ to be true, that spiritual sym- 





syrup and the size of the can is beautifully and touchingly con- | his favorite pupil, and was also chosen by him as his repre- | pathy and good intentions wil! uot make good organists, choir- 


veyed. The bassoon is made of wood, and the complete in- 


sentative at the Weimar reunions. 


masters, or choristers, without the requisite musical training. 


On mt Fi 





are ruse 


pe owe 





SORE VS 5 Re le ot 


eee sip aee 





¢ 


' 
. 


were we 


> 











er EA FO ee oe goer ae Tal wer 
ann 5s, 


= a 
a Ped Fond 
Ba oe a! Om: ar 


‘ 
a nee Ble El et yy st 


210 THE COURIER. 











For Purity of Tone, 


Fort Wayne Organ Co,” 


FORT WAYNE, IND. 





— Lowest in Price. 


PACKARD 





—THE-— 
AOKAED Por Durability, | 
HAS NO EQUAL. Elegance of Finish. | 


righect in wer Qychestral Organs 


3” Send for Catalogues, Prices and T: 
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MacNiFICENT New STYLES FOR 4880. 





SPECIAL CIRCULAR T0 DEALERS,—-THE UNPARALLELED INCREASE in the SALES of the NEW ENGLAND | 


ORGANS during the past twelvemonth throughout the United States and in Foreign Countries, demonstrates the justice of the 


&@&C= Many High and Golden Awards and Thousands of Voluntary Testimonials <9 


they have won, after the most Critical Trials, in Competition with the most ambitious rivals. 


$= Illustrated Catalogues and Testimonial Books mailed free on application to the 


NEW ENGLAND ORGAN COMPANY, 


Chief Offices, Marble Building, 1299 Washington Street, Boston, Mass., U. S. A. 
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Is making 100,000 of those splendid NEW SCALE UPRIGHT and SQUARE PIANOS for the Trade, at navr-price. They 
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| are the only Haur-price PIANos made that have stood different climates successfully for the past twenty years. 


) Call and see them at 32° THIRTY-FIFTH STREET and TENTH AYE,, New York. 
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OSCILLATING 
SHUTTLE SEWING MACHINE 





THE BEST 


SEWING MAGHINE 


zIN ‘sD 


WORLD. 
*k 


AGENTS WANTED. 


c#- AGENTS WANTED. 


in OY CDS 
Send for our Consignment, Bese - 
SS 
Credit and Cash Terms, ee, No. 5 CLOSED. 


-: Is 
Appress WILSON SEWING MACHINE C0, 
129 & 131 State St., Chicago, Illinois, U. 5. A. 





WESSELL, NICKEL & GROSS, 


—Grand, Square and Upright—— 


PIANOFORTE ACTIONS, 


Nos. 457, 459 and 461 West 46th St., cor. Tenth Ave., New York. 
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—<~| Established in 1657. ¢— 


J. W. BRACKETT, 


——Manufacturers of— 


GRAND, 
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WAREROOMS AND FACTORY, 


581 Washington Street, BOSTON. 
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__Wearercoms, 37 E. 23d St. 


GRAND, SQUARE AND UPRIGHT PIANGS t 


Received the Highest Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 
PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 


GUARANTEED FOR FIVE YEARS. 


G®" Illustrated Catalogue furnished on application. 


Factory, From 233 to 245 E. 23d St., New York. 


Prices reasonable. Terms favorable. ? 











GABLER 


Nov., 1875, and my Up: 
May, 1877, and March, 1 


—-ESTABLISHED 1854.— 


GRAND, SQUARE AND UPRIGHT 


All my Pianos have my patent Agraffe Bell Metal Bar arrangement, patented July, 1872, and 
hts have my patent metallic action frame, cast in one piece (patented 
1878), which has caused them to be pronounced by competent judges, 





——#THE BEST PIANOS MANUFACTURED .®*® 


Factory and YYarerooms, 220, 222 & 224 East 22d Street, New York. 








GILDEMEESTER & 60., 


(Successors to T. L. WATERS.) 
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"st-Class Instruments. 


FULLY WARRANTED TO GIVE ENTIRE SATISFACTION. 





Agents Wanted. Send for Catalogues. Special Rates to Dealers. 





GILDEMEESTER & Co.,, 


14 East Fourteenth Street, New York. 


ALFRED DOLGE, 





PHILADELPHIA, 1876, 


MANUFACTURER OF 


Felts and Sounding Boards, Pianoforte and Organ Materials. 


LONDON : NEW YORK: “LEIPZIG 


132 Queen Victoria St., E. C. 


VIENNA, 1873. PARIS, 1878. 


2 East Thirteenth Street. 
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GUILD CHURCH t 00 === PIANOF ORTES 
and "Upright 
v,J 
=> —— Guild Pianos : are famous for great nicety and durability of 
workmanship, and fine tone qualities, "— /our 
nal. 
Grai)d Pianos :: we recommend as being in every respect re- 
liable and satisfactory.”—Oviver Ditson & Ca. 
d Pi ‘are the perfection of musical mechanism,.”"— 
= Gil 1an0$ Providence Journa 


Guild Pianos require Less euniag ‘ths an any other Pianos. 
Prices extremoly Low. Send for Catalogue. 


QuiLo, 9, CHURCH & 00, Warerooms & Factory, 682 Wasbington Si., Boston, U.S.A. 























Also Boston Warerooms for the Celebrated Palace Organs. 








MANUFACTURERS OF 


FINE GRADE PIANOS, 


Factory AND WAREROOMS: 


Nos, 233 & 235 E, 21st Street, 


NEW YORK. 





JAMES & HOLMSTROM, 


Ve specially call the attention of deal. 
ers to our 


| TRANSPOSINC 
KEY BOARD 


Patented March 20, 1877. 








HORACE WATERS & CO. 





Pianos and Organs 


BEST MADE. 
Tone, Workmanship and 
Durability Unsurpassed. 


Warranted Six Years. Agents 
wee, Illustrated Catalogues 
ree. 


HORACE WATERS & CO., 
826 Broadway, N. Y. 





HARMONIC. 





WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 


Church Organs 


MANUFACTORY AND WAREROOMS: 
260-262 W. 28th St., near 8th Ave. 
Builders of FIRST-CLASS ORGANS ONLY, 


with every valuable modern improvement and special 
nventions. Orders promptly executed at very reason- 


able rates. For specifications, prices, terms, &c., please 
acdress or apply at the factory. 


JARDINE & 80N, ORGAN BUILDERS, 


~ Lisr oF or our 318 & 320 E. 39th St. 
arges a Orga ’ 
my It is needless for us to cali 


Fifth Ave. Cath., N, iY “4 attention to the general ex- 





S: . woe E. th. cellence 0: our work.as our 
H ly Innocents, “ ;4 vast and successfu. busi- 
Fitth Ave. Pres. Ch. “ 3 | ness of fifty years manifest- 
Phebe Cathedral,” 4]ly proves. We invite the 
Mobile Cathedral, : fullest inspection of our 


st Pres., Philadelphia, 3|largé factory and of ar. 


* John’ $M.E. Brooklyn 3! the instruments now giv- 
rin.Ch., San Francisco, 3 id 





— a 





Christ Ch..New Orleans, 3 ig the highest satisfaction 
acred Heart, Brookl ...3 throughout the country 


pt 


STRAUCH BROTHERS, 


—MANUFACTURERS OF— 


rand, Hquare and fpright Pianciorte potions 


116 GANSEVOORT STREET, 


Cor. West Street, 


EsSTA BI. ist Eb 


HENRY ERBEN. 


Ghureh Organs, 


237 East Forty-First Street, 
Bet. and & 3rd Aves., NEW YORE 
Builders of Trinity Church Organ, N. ¥.—the largest 
in America—and nearly all the Grand Organs in the 
country; keep constantly on hand Church and Parlor 
Pipe Organs of all sizes, and wirn EVexy Mopern Im- 
PROVEMENT attached 


Iis24. 


NEW TORE. 








J, H.&C. S. ODELL, 


MANUFACTURERS OF 


Church and Chapel 


ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pr eumatic Compo- 
sition Movement between Manuais and Pneumatic 
Tubular Action. 


407 and 409 W. Forty-second St., 
NEAR NINTH AVENUE, NEW YORK. 


RAVEN 


MANUFACTURER OF 














€PIANOS# Op 


Ihe Best Upright Made. 
SpeciaL Rates TO DEALERs. 


Factory, 12 Washington Place, 


‘Warercoms, 1S EB. 16th Street, New York- | of Organ Keys, Action, Wires, Knobs, &c. 


.POR STUBY PURPOSES ONLY. 


: 





| 
| 


ESTABLISHED 1840, 


WM. H. DAVIS & SON, 


—MANUFACTURERS OF~— 


(horeh Pipe [Jrgans, 


40 DOWNING STREET. NEW YORK. 
Specifications furnished on application. a 


FACTORY, NORTH GOVE AND CAMBRIDGE STS., | : oa oe 
lurch and Chapel) Organ 
BOSTON, MASS. - eans 


OF ALL SIZES AND STYLES. 
SAMUEL PIERCE, 


Circulars and Catalogues giving full Description 
Established 1847. 


Furnished upon Application. 
(Largest Organ Pipe Factory in the Worid,) 
READING, ° : MASS., 


METAL and WOOD 


gan Pipes 


The very best made in every respect. 


HUTCHINGS, PLAISTED & C0, 
shure} irgan Huilders 


WORK GUARANTEED. 








Special Attention paid to Revoicing. 


— THE — 


A.B, frase Qryan fo, 


NORWALK, Ohio. 


The Best and Most Phpaler Organs 
in the market at 


The Lowest Price. 


§8- SEND" FOR DESCRIPTIVE CATALOGUE 





A specialty made of furnishing the HIGHEST 
crass VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality 
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THE COURIER. 











WHBER y 


Be ap gos BO). BE = 


COMPLETE TRIUMPH. 


Read the wonderful orricrat Report, being the basis of the United States Centennial 
award decreed to 


ALBERT WEBER, N. Y., 








Grand, ‘Square and Upright Pianos. 


‘For sympathetic, pure and rich tone combined with greatest power 
(as shown in their Grand, Square and Upright Pianos). These three styles show intelligence 
and solidity in their construction, a pliant and easy touch, which at the same time answers 
prom tly to its requirements, together with excellence of workmanship.” 
A. T, GOSHORN, Director-General. J. R. HAWLEY, President. 
Attest. [Seal.] J. L. Camppe.t, Secretary. 
| ow CAUTION.—Beware of unscrupuious advertisers, who are trying to palm oif a 
CERTIFICATE OF PRIVATE INDIVIDUALS consisting of renowned professors of 
Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial Award 
on Pianos. 
The Weber Grand Piano reached the highest average over all Competi- 
tors, 95 out of a possible 96, next highest on Grand Pianos at 91. 


Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which 
stand to-day without a rival for “Sympathetic, pure and rich tone combined 
Illustrated Catalogue, with Price List, 


with greatest power.” 
malted thar Chenoadiloasion, Warerooms, 5th Ave. cor. 16th Street, New York. 


< CKER BRO fo 


Ss € mm 
PIANOS. 


DECKER BROTHERS 
Grand, Upright and Square Pianos 


have shown themselves to be so far superior to all others in excellence cf workmanship, 
elasticity of touch, beauty of tone, and great durability, that they are now 
earnestly sought for by all persons desiring the very best Piano. 


LOW PRICES. EASY TERMS. 
CAUTION. 


It has been established beyond controver the courts of law that the only Piano 
known to the public and the Piano Trade as the DECKER PLANO is manufactured by 
Decker Brotuers. All genuine DECKER PIANOS have the following name on the Pianos 
above the keys: 











DECKER BROTHERS, 33 Union Square, New York. 








BSSTABLISHED 1846. 





— -<t40- ——__ 


SSTABLISEED 18436. 





WOODWARD & BROWN, 


Pianoforte Manufacturers, 


592 WASHINGTON STREET, - 


BOSTON, MASS. 








Rich in Tone 
Durable in. Pitch, 


R 
| RRS, 


PIANOS "eri | 


+333 & 335 Vest 36th Street, bet. 8th & Sth Aves., New York. , 


gn NBERG 
WW yairel 








BEHNING 


FIRstT-CcLASS 
Grand, Square and Upright 


PIANOFORTES. 


BEHNING 





—<$ With Sica ed Patent Agraffe Attachment and Name Board.s~— 


Office and Warerooms, 129 East 125th Street; 


Manufactory, 124th Street, cor. First Avenue, NEW YORK. 









































itinens known and prized for 
Siin and fidelity in manufacture, 


T astetut and excellent improvements, 





E iegant variety of designs, 
Y iciaing unrivaled tones. 


Rllustrated sitenieaneh sent free. 


Kes 1 be DD ‘A & CC Rin 


Brattleboro, Vt. 


J. 











STEINWAY 


GRAND, SQUARE AND UPRIGHT 


PIANOS.’ 


STEINWAY & Sons are the only Manufacturers who make every part of 


ene & Soy. 


their Piano-fortes, exterior and interior (including the casting 


of the full iron frames), in their own factories. 


New York Wateedens. Steinway Hall, 


Nos. 107, 109 and 111 E. Fourteenth Street. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, W., London. 
ors =e 


Factory: Block bounded by 4th and- Lexington Aves., 52d and 53d Sts., New York. 


SAW MILL, IRON FOUNDRY AND METAL WORKS, ASTORIA, LONG ISLAND. 


Opposite One Hundred and Twentieth Street, New York. 





LOCK WOOD PRESS, 74 Duane Street. New York. 





